The following analysis is a comparative study  between two English poets of a different cultural movement through a poem of each one of the selected authors. We are going to develop a comparative analysis establishing similarities between these two poems. First of all, we are going to talk about the poem Ode to Psyche, by John Keats and then, on the other hand, we will study the poem Hymn to Proserpine, by Algernon Charles Swinburne. Therefore, before starting the comparison, it is important to situate both authors in their correspondent cultural context: John  Keats is situated in Romanticism and Swinburne in Victorianism.

Here we are the two poems required for the study:

Ode to Psyche 
, by John Keats. 

O Goddess! Hear these tuneless numbers, wrung 
By sweet enforcement and remembrance dear, 
And pardon that thy secrets should be sung 
Even unto thine own soft-conched ear: 
Surely I dreamt to-day, or did I see                                      5
The winged Psyche with awaken’d eyes? 
I wander’d in a forest thoughtlessly, 
And, on the sudden, fainting with surprise, 
Saw two fair creatures, couched side by side 
In deepest grass, beneath the whisp’ring roof                     10
Of leaves and trembled blossoms, where there ran                                                                              A brooklet, scarce espied: 

'Mid hush’d cool-rooted flowers, fragrant-eyed, 
Blue, silver-white, and budded Tyrian, 
They lay calm-breathing on the bedded grass;                  15
Their arms embraced, and their pinions too; 
Their lips touch’d not, but had not bade adieu,                
As if disjoined by soft-handed slumber, 
And ready still past kisses to outnumber 
At tender eye-dawn of aurorean love:                                20
The winged boy I knew; 
But who wast thou, O happy, happy dove?                   
His Psyche true!

O latest born and loveliest vision far 
Of all Olympus’ faded hierarchy!                                       25 
Fairer than Phoebe's sapphire-region’d star, amorous glow-worm of the sky;                 
Fairer than these, though temple thou hast none, 
Nor altar heap’d with flowers; 
Nor virgin-choir to make delicious moan                          30 
Upon the midnight hours; 
No voice, no lute, no pipe, no incense sweet                  
From chain-swung censer teeming; 
No shrine, no globe, no oracle, no heat 
Of pale-mouthed prophet dreaming.                                   35
, 
Or Vesper
O brightest! though too late for antique vows, 
Too, too late for the fond believing lyte,                      
When holy were the haunted forest boughs, 
Holy the air, the water, and the fire; 
Yet even in these days so far retir’d                                   40            
 From happy pieties, thy lucent fans, 
 Fluttering among the faint Olympians,                    
I see, and sing, by my own eyes inspired. 
So let me be thy choir, and make a moan 
Upon the midnight hours;                                                  45
Thy voice, thy lute, thy pipe, thy incense sweet 
From swinged censer teeming;                            
Thy shrine, thy grove, thy oracle, thy heat 
Of pale-mouth’d prophet dreaming.

Yes, I will be thy priest, and build a fane                           50
 In some untrodden region of my mind, 
Where branched thoughts, new grown with pleasant pain,         
Instead of pines shall murmur in the wind: 
Far, far around shall those dark-cluster’d trees 
Fledge the wild-ridged mountains steep by steep;           55
And there by zephyrs, streams, and birds, and bees, 
The moss-lain Dryads shall be lull’d to sleep; 
And in the midst of this wide quietness 
A rosy sanctuary will I dress 
With the wreath’d trellis of a working brain,                   60
With buds, and bells, and stars without a name, 
With all the gardener Fancy e’r could feign, 
Who breeding glowers, will never breed the same: 
And there shall be for thee all soft delight 
That shadowy thought can win,                                          65
A bright torch, and a casement ope at night, 
To let the warm Love in!

(Included in Keats’ 2nd volume of work, Lamia, Isabella, The Eve of St. Agnes, and Other Poems, 1820.)

Hymn to Proserpine 
,  by Algernon Charles Swinburne.

(AFTER THE PROCLAMATION IN ROME OF THE CHRISTIAN FAITH)

Vicisti, Galilæe
.
I have lived long enough, having seen one thing, that love hath an end; 
Goddess and maiden and queen, be near me now and befriend. 
Thou art more than the day or the morrow, the seasons that laugh or that weep; 
For these give joy and sorrow; but thou, Proserpina, sleep. 
Sweet is the treading of wine, and sweet the feet of the dove;                                          5                                          
But a goodlier gift is thine than foam of the grapes or love. 
Yea, is not even Apollo, with hair and harpstring of gold, 
A bitter God to follow, a beautiful God to behold? 
I am sick of singing: the bays burn deep and chafe: I am fain 
To rest a little from praise and grievous pleasure and pain.                                            10                                              
For the Gods we know not of, who give us our daily breath, 
We know they are cruel as love or life, and lovely as death. 
O Gods dethroned and deceased, cast forth, wiped out in a day! 
From your wrath is the world released, redeemed from your chains, men say. 
New Gods are crowned in the city; their flowers have broken your rods;                      15  
They are merciful, clothed with pity, the young compassionate Gods. 
But for me their new device is barren, the days are bare; 
Things long past over suffice, and men forgotten that were. 
Time and the Gods are at strife; ye dwell in the midst thereof, 
Draining a little life from the barren breasts of love.                                                      20                             
I say to you, cease, take rest; yea, I say to you all, be at peace, 
Till the bitter milk of her breast and the barren bosom shall cease. 
Wilt thou yet take all, Galilean? but these thou shalt not take, 
The laurel, the palms and the pæan, the breasts of the nymphs in the brake; 
Breasts more soft than a dove's, that tremble with tenderer breath;                                25      
And all the wings of the Loves, and all the joy before death; 
All the feet of the hours that sound as a single lyre, 
Dropped and deep in the flowers, with strings that flicker like fire. 
More than these wilt thou give, things fairer than all these things? 
Nay, for a little we live, and life hath mutable wings.                                                     30                      
A little while and we die; shall life not thrive as it may? 
For no man under the sky lives twice, outliving his day. 
And grief is a grievous thing, and a man hath enough of his tears: 
Why should he labour, and bring fresh grief to blacken his years? 
Thou hast conquered, O pale Galilean; the world has grown grey from thy breath;       35   
We have drunken of things Lethean, and fed on the fulness of death. 
Laurel is green for a season, and love is sweet for a day; 
But love grows bitter with treason, and laurel outlives not May. 
Sleep, shall we sleep after all? for the world is not sweet in the end; 
For the old faiths loosen and fall, the new years ruin and rend.                                      40
Fate is a sea without shore, and the soul is a rock that abides; 
But her ears are vexed with the roar and her face with the foam of the tides. 
O lips that the live blood faints in, the leavings of racks and rods! 
O ghastly glories of saints, dead limbs of gibbeted Gods! 
Though all men abase them before you in spirit, and all knees bend,                             45
I kneel not neither adore you, but standing, look to the end. 
All delicate days and pleasant, all spirits and sorrows are cast 
Far out with the foam of the present that sweeps to the surf of the past: 
Where beyond the extreme sea-wall, and between the remote sea-gates, 
Waste water washes, and tall ships founder, and deep death waits:                                50
Where, mighty with deepening sides, clad about with the seas as with wings, 
And impelled of invisible tides, and fulfilled of unspeakable things, 
White-eyed and poisonous-finned, shark-toothed and serpentine-curled, 
Rolls, under the whitening wind of the future, the wave of the world. 
The depths stand naked in sunder behind it, the storms flee away;                                 55
In the hollow before it the thunder is taken and snared as a prey; 
In its sides is the north-wind bound; and its salt is of all men's tears; 
With light of ruin, and sound of changes, and pulse of years: 
With travail of day after day, and with trouble of hour upon hour; 
And bitter as blood is the spray; and the crests are as fangs that devour:                       60
And its vapour and storm of its steam as the sighing of spirits to be; 
And its noise as the noise in a dream; and its depth as the roots of the sea: 
And the height of its heads as the height of the utmost stars of the air: 
And the ends of the earth at the might thereof tremble, and time is made bare. 
Will ye bridle the deep sea with reins, will ye chasten the high sea with rods?              65
Will ye take her to chain her with chains, who is older than all ye Gods? 
All ye as a wind shall go by, as a fire shall ye pass and be past; 
Ye are Gods, and behold, ye shall die, and the waves be upon you at last. 
In the darkness of time, in the deeps of the years, in the changes of things, 
Ye shall sleep as a slain man sleeps, and the world shall forget you for kings.              70
Though the feet of thine high priests tread where thy lords and our forefathers trod, 
Though these that were Gods are dead, and thou being dead art a God, 
Though before thee the throned Cytherean be fallen, and hidden her head, 
Yet thy kingdom shall pass, Galilean, thy dead shall go down to thee dead. 
Of the maiden thy mother men sing as a goddess with grace clad around;                     75
Thou art throned where another was king; where another was queen she is crowned. 
Yea, once we had sight of another: but now she is queen, say these. 
Not as thine, not as thine was our mother, a blossom of flowering seas, 
Clothed round with the world's desire as with raiment, and fair as the foam, 
And fleeter than kindled fire, and a goddess, and mother of Rome.                               80
For thine came pale and a maiden, and sister to sorrow; but ours, 
Her deep hair heavily laden with odour and colour of flowers, 
White rose of the rose-white water, a silver splendour, a flame, 
Bent down unto us that besought her, and earth grew sweet with her name. 
For thine came weeping, a slave among slaves, and rejected; but she                            85
Came flushed from the full-flushed wave, and imperial, her foot on the sea. 
And the wonderful waters knew her, the winds and the viewless ways, 
And the roses grew rosier, and bluer the sea-blue stream of the bays. 
Ye are fallen, our lords, by what token? we wist that ye should not fall. 
Ye were all so fair that are broken; and one more fair than ye all.                                  90
But I turn to her still, having seen she shall surely abide in the end; 
Goddess and maiden and queen, be near me now and befriend. 
O daughter of earth, of my mother, her crown and blossom of birth, 
I am also, I also, thy brother; I go as I came unto earth. 
In the night where thine eyes are as moons are in heaven, the night where thou art,      95
Where the silence is more than all tunes, where sleep overflows from the heart, 
Where the poppies are sweet as the rose in our world, and the red rose is white, 
And the wind falls faint as it blows with the fume of the flowers of the night, 
And the murmur of spirits that sleep in the shadow of Gods from afar 
Grows dim in thine ears and deep as the deep dim soul of a star,                                 100
In the sweet low light of thy face, under heavens untrod by the sun, 
Let my soul with their souls find place, and forget what is done and undone. 
Thou art more than the Gods who number the days of our temporal breath; 
For these give labour and slumber; but thou, Proserpina, death. 
Therefore now at thy feet I abide for a season in silence. I know                                 105
I shall die as my fathers died, and sleep as they sleep; even so. 
For the glass of the years is brittle wherein we gaze for a span; 
A little soul for a little bears up this corpse which is man. 
So long I endure, no longer; and laugh not again, neither weep. 
For there is no God found stronger than death; and death is a sleep.                            110

 (Poem included in the volume Poems and Ballads I, 1866)

Both John Keats and Algernon  Charles Swinburne are  two similar poets with respect to the topics of some of their poetry as it is the case of Ode to Psyche and Hymn to Proserpine
, respectively. They wrote a very musical and harmonious verses  in both poems that are related to Classical mythology: John Keats bases his ode on Greek mythology and, by contrast, Swinburne is making reference to a Roman myth, but what they both want to express with their poems is the same: the idea of evoking two goddess of Classical mythology by means of a lexicon full of love and beauty. Besides, Psyche and Proserpine are characters of both Greek and Roman mythology, although the last one in the Greek world is called Persephone. Therefore, the objective of this study is to analyse both poems comparing similitude, not differences between them, as it is said in the introductory paragraph.  

Let us start, now, comparing the two poets included in the study of this topic, beginning with the Romantic author and continuing with the Victorian one in order to follow a chronological order as in the historical as in the cultural context.

On the one hand, John Keats ( 1795-1821), born in London, was the youngest and one of the major known romantic poets of the 19th century. His poetry is an answer devoid of any moral or social philosophy with  an elaborated word choice and sensual imagery. This is what characterises Keats’ poetry, including a series of odes that were his masterpieces and which remain among the most popular poems in English literature. An important and characteristic biographical data which was decisive for him to write, among others, Ode to Psyche,  is the death of his parents in a short period of time. Besides, he also had to bear his brother’s death in 1818. In addition, Keats’s own illness became a motive for his writings: he was too ill and poor to marry his love: Fanny Brawne.  As a result of all this, Keats produced some of his finest works during the spring and summer of 1819; indeed, it was during this period when he wrote his most critically acclaimed poetry. In the group of the most famous odes produced by Keats during that period it is included Ode to Psyche.  

On the other hand, Algernon Charles Swinburne (1837-1909), also born in London, was a Victorian poet. His poetry was highly controversial in its day, much of it containing recurring themes of sadomasochism, death-wish, lesbianism and irreligion. His mastery of vocabulary, rhyme and metre arguably put him among the most talented English language poets in history, although he has also been criticised for his florid style and word choices that only fit the rhyme scheme rather than contributing to the meaning of the piece. His Atalanta en Calydon, which made Swinbourne well-known, constituted an ambitious attempt to reproduce the shape and the spirit of the Classical mythology, as he transmitted in Hymn to Proserpine. 

Let us continue commenting the Romantic poem Ode to Psyche:
First of all, we should stop to think  about the title of the poem in order to we can understand better the meaning of the text. That is why, it should be convenient to wonder about what is an ode; something related to a poem, of course, but let us explain  its meaning in its whole sense:

Ode is a Greek word carrying the meaning “song”. In fact, the term ode was originally used to describe an elaborated lyric poem sung to an audience. In addition, it was brought into our “modern” speech by the Latinised concept oda. Besides, according to Gilbert Highet,   an ode is a song in the classical manner written for eternity.  
 It may be well to note that odes did already exist in the Classical tradition. In fact, the chief classical models for the modern formal lyric were Pindar and Horace. Nevertheless, returning to the concept of ode, we must state that since the classical literature, the meaning brought up by ode has had several interpretations. For example, as we see in  Keats, the  poem is a whole tribute to a divinity. This kind of lyric was identified as a love poem. As a general conclusion, nowadays, the word ode is universally interpreted as a “song poem” in tribute to a determined object; even though, as we are going to see with the Keatian Ode to Psyche, some Romantic connotations can be included. 

Now, the other element to comment on about the title is the character to whom the ode is dedicated: Psyche.  Therefore, etymologically, the word Psyche comes from the same Greek word “psyche” which means “soul”. That is why, as it is narrated in Greek mythology, she is the Greek goddess of soul.  Thus, Psyche is synonymous of life: when our body dies, our most essential part - soul -  remains. 

She was a young beautiful princess to whom Eros fell in love. Her immense beauty became paradoxically both her virtue and disgrace. Actually, Aphrodite became angrily jealous of her. Such was her jealousy that Eros and Psyche had to meet at night; in total mysterious darkness in order to avoid Aphrodite noticing it. In addition, they did so because of Eros’ petition: he begged her not to look directly at his face. However, owing to one of the worst sins on human being behaviour, Psyche became attracted by her curiosity; she once looked at him while sleeping. Unfortunately, the oil of the lamp woke him up and he went away. From this tragic moment, Psyche felt frustrated and started looking for him desperately. Nevertheless, there is a happy ending: Zeus would make Psyche immortal in order to be with Eros
. 

Why did Keats evoke Psyche? The most sensible conclusion we can come is obtained from the above mentioned biographical data which had a shocking impact over him. We must take into consideration that Keats was just a boy aged 15 when became orphaned. It also should be mentioned in passing that he suffered from tuberculosis; fact that is likely to have contributed to his personal thoughts about the importance of soul and life. We must not forget neither he died at an extremely early age. In addition, “when Keats wrote this poem, he was thinking about the soul and theorized that the soul developed, became individualized, through suffering (letter, April 21, 1819). It is characteristic of Keats's thought that he saw the development of the soul (a positive experience) tied inextricably to suffering (a negative experience). The conflicted nature of life and the effort to unite opposites run through his poetry.” 
 
Therefore, it is evident that this Ode to Psyche , which has been above presented, has the idea of an external beauty so overwhelming that it becomes more resplendent than love itself. 

Ode to Psyche, one of the most famous poems of  John Keats, was written in 1819 and, as its own title indicates us, it is a lyrical song dedicated to the goddess Psyche, seen as a tribute to her if we realise the praise of the author towards she. Actually, three of the four stanzas constituting the text describe the great grace and beauty of the muse. Keats dedicates these verses to the goddess Psyche. He talks about her great beauty which is so splendid that he does not know whether or not he has already seen her in a dream; perhaps, she could exist in real life. In reading the text, we realise that Psyche is a goddess without tributes to be adored: no temple, no sanctuary, no oracle, etc. Nevertheless, the author admires her in such a way that he is willing to build himself all these things to her, that is, in her honour. In addition, Keats describes passionately the thinness of love between Eros and Psyche. This way, taking into account the definition of ode, the author starts his work calling her: “O Goddess”  (Line 1, stanza 1).

This complex Keatian work is structured in five long stanzas which vary in number of lines, rhyme scheme, and metrical scheme. Lines are iambic, but vary from dimeter to pentameter.  The number of lines in a stanza is simply organic and irregular: the first stanza has 12 lines; stanza two has 11; stanza three has 12; stanza four has 14 and the last one has 18. From a personal perspective,  there is, more or less, a logical structure in the first four stanzas. Nevertheless, the last one makes us get a bit “lost”. Why is it that sudden change? The possible solution we arrive at is that in the final stanza the author re-takes, as a conclusion,  the main principles or reasons that justify his work. 

The most common rhymes are in alternating lines a-b-a-b:

O Goddess! Hear these tuneless numbers, wrung  a
By sweet enforcement and remembrance dear,     b
And pardon that thy secrets should be sung         a 
Even unto thine own soft-conched ear:                 b

                                                                                                                         (lines 1 to 4)
But there are abundant exceptions, even unrhymed lines: 

Saw two fair creatures, couched side by side             e
In deepest grass, beneath the whisp’ring roof            f               
Of leaves and trembled blossoms, where there ran     g                                                                    A brooklet, scarce espied:                                             e

'Mid hush’d cool-rooted flowers, fragrant-eyed,         e
Blue, silver-white, and budded Tyrian,                       g

                                                                                                                       (lines 9 to 14)
On the one hand, we know that stanzas containing ten, eleven and twelve lines are unusual and have no familiar name. Nonetheless, we could identify this masterpiece as a Cowleian ode
. In other words, it is an ode whose form is apparently indeterminate; a mess. For example, in this Ode to Psyche we find some irregularities such as the number of lines and the rhyme guideline.  On the other hand, in rhyme we find a similar case: irruption of the regular principle. There is a constant patron irrupted by a new one: 

A brooklet, scarce espied: 

'Mid hush'd cool-rooted flowers, fragrant-eyed, 
    Blue, silver-white, and budded Tyrian
, 
      They lay calm-breathing on the bedded grass;                  
    Their arms embraced, and their pinions too; 
       Their lips touch'd not, but had not bade adieu,                
As if disjoined by soft-handed slumber, 
And ready still past kisses to outnumber 
 At tender eye-dawn of aurorean love:                    
The winged boy I knew; 
      But who wast thou, O happy, happy dove?                   
                                                       His Psyche true!                              (lines 12 to 23)

One of the most important features we can appreciate is the presence of certain romantic elements such as the references to natural elements, love and beauty; implying-of course- some parts of the body. Several examples may prove this: 

Natural elements: “forest” (line 7), “deepest grass” (line 10), “cool-rooted flowers” (line 13), “star” (line 26), “sky” (line 27), “the air, the water and the fire” (line 39), “wind” (line 53), “trees” (line 54), “streams” (line 56). 

Love factors: “Kisses” (line 19), “aurorean love” (line 20), “amorous” (line 27), “warm Love” (line 67). 

Body references: “ear” (line 4), “awaken’ d eyes” (line 6), “fragrant-eyed” (line13), “their arms embraced” (line 16), “their lips touch’ d not” (line17).

With these, the author wants to express the beauty of the goddess. Besides, we can relate the parts of the body mentioned above with the idea of movement, which is always presented at the poem in order to grab the reader’s attention and interest: “The winged Psyche”  (line 6).  First of all, the author gives us to understand that Psyche is a winged goddess. From our point of view, we could interpret this “image” as Psyche being a sweet angel due to her extraordinary beauty and pure essence.  In addition, there is another winged character in this poem. It is referred as “the winged boy” (line 21), who we understand as Eros, the beloved of Psyche.   

Personally, this could be related to the idea of movement. Also, we find another reference to this notion when the following expression is mentioned in the poem: “And there by zephyrs, streams, and birds, and bees”  (line 56). If we stop to think of this several images, we realise they all entail that same idea. Zephyrs stay for wind; birds and bees have wings and streams follow their course, which could be identified as lifetime and, thus evolution.

Besides, in the same way as the author gives vivacity to the poem with the connotation of movement, he also does it giving vividness to the ode by means of colour, for example: “blue, silver-white and budded Tyrian” (line 14). 

On the contrary, there are certain moments when peace invades the environment:  “they lay calm-breathing on the bedded grass” (line 15).

All these romantic characteristics lead us to think of the immense influence of Romanticism; a literary movement which dominated the European “way of life” from the end of the 18th century to the second half of the 19th century. It is characterised by its will to imagination and subjectivity; its freedom of thought and expression and its conception of nature. 

The other aspect we are going to comment is the use of the stylistic resources in the ode.  First of all, we got anaphora; which is the repetition of a single or various words at the beginning of a sentence or a line. For example:

Nor altar heap'd with flowers; 
Nor virgin-choir to make delicious moan                         
Upon the midnight hours; 
No voice, no lute, no pipe, no incense sweet

From chain-swung censer teeming; 
No shrine, no globe, no oracle, no heat 
                           Of pale-mouthed prophet dreaming.             (Stanza 3)
Personally, this insisting attitude from the author remarks the fact that Psyche was not a known goddess, neither had she an altar nor a writer who paid attention to her. In other words, Keats wants to make it clear to reader what kind of goddess she was. Another example of this reiterative system is the following:

                           Thy voice, thy lute, thy pipe, thy incense sweet 
                                              From swinged censer teeming;                            
                                    Thy shrine, thy grove, thy oracle, thy heat 
                                            Of pale-mouth'd prophet dreaming.                        (Stanza 4)
In this case, the word “thy” is an old use of the personal pronoun “your”. By this particular use of pronoun, the reader has the sensation of implicating himself with her. This means, Keats could have used a tird person verb tense. On the contrary, he seems to be talking to her face to face. In short, Keats seeks to establish the dialogue as if we were talking each other in a natural way. 

Secondly, we find enjambment; which takes place when the verbal pause does not coincide with the syntactic pause but continues in the following line. There are several examples in the whole song. However, we are mentioning just two:

“Yes, I will be thy priest, and build a fane          
    In some untrodden region of my mind, 
   Where branched thoughts, new grown with pleasant pain,         
    Instead of pines shall murmur in the wind: 
Far, far around shall those dark-cluster'd trees 
            Fledge the wild-ridged mountains steep by steep;
And there by zephyrs, streams, and birds, and bees, 
                              The moss-lain Dryads shall be lull'd to sleep;”             (Stanza 5)

Also, we got an uncommon figure which is oxymoron. It consists of the union of two words that have opposite meanings and whose combination gives rise to a new paradoxical sense. In the fragment, we just have one example: Where branched thoughts, new grown with pleasant pain (line 52). 

Taking into account this curious combination of elements, we maintain that it constitutes a perfect Romantic stroke: the writer demonstrates his pain for the lover
. This pain is not for a non-corresponded love but for a passionate feeling for her.  

We can also find certain parallelism, i.e. the partial or total repetition of the same structure. In this case, we find the same particular structure twice. 

                                “No voice, no lute, no pipe, no incense sweet

                                         From chain-swung censer teeming;

                                     No shrine, no grove, no oracle, no heat

                                       Of pale-mouth’d prophet dreaming.”   (Stanza 3)

                                                Upon the midnight hours;     
                                Thy voice, thy lute, thy pipe, thy incense sweet 
                                          From swinged censer teeming;                            
                                Thy shrine, thy grove, thy oracle, thy heat 
                                          Of pale-mouth'd prophet dreaming.  (Stanza 4)

That is just the point of the poem. The author is emphasizing the idea that he is going to “love” or “adore” Psyche by constructing a sanctuary and an oracle to her. He is, in certain way, willing to dedicate himself to be a server to her. 

We should also turn our attention to the use of interrogative and exclamation sentences in the text. On the one hand, the interrogative ones: “Surely I dreamt to-day, or did I see/ The winged Psyche with awaken’d eyes?”  (Lines 5-6), “But who wast thou, O happy, happy dove?”  (Line 22).

This method used by Keats lets us observe his emotions towards the new muse
. In other words, he wants to make evident what his feelings are towards Psyche even though he already knows the answer. What is more, Keats is-in certain way- making the reader asking him/herself about the same situation. In addition, these rhetorical questions are -as parallelism structures- used in order to give a more emphatic sense to  the poem. On the other hand, we find many exclamation sentences that also add a kind of emotive aspect to the whole text. Several examples may prove this: “O Goddess!”                                                                                                                 (Line 1), “His Psyche true!” (Line 23), “O latest born and loveliest vision far/ Of all Olympus’ faded hierarchy!” (Lines 24-25), “O brightest!” (Line 36), “To let the warm Love in!” (Line 67).

We can also find many contrasts or opposition dualities. For instance:

“pale-mouth” (line 35), “dark-cluster’d trees” (line 54), “shadowy” (line 65), “bright torch”, “night” (line 66). 

Now we are going to comment on an only image whose symbolism results interesting to study: a flower. As we have already mentioned, there is a great semantic field of natural elements. However, if we fix our attention on the text, we find different references to a specific factor: the flower. The following are a few examples among many other: “Of leaves and trembled blossoms, where there ran […]”(Line 11), “Who breeding flowers, will never breed the same: […]” (Line 63).                                    
According to the Chevalier Dictionary of symbols
, the flower image could entail love and harmony meanings related to the concept of nature. In addition, it has to do with the Eden context. In other words, it is making references to some of the Eden garden characteristics such as trees, rivers, idealized atmosphere and etcetera. There are a few more examples which serve to illustrate this accurate method of the author: “Nor altar heap’d with flowers” (Line 29),  “With the wreath’d trellis of a working brain”     (Line 60). What is more, the flower symbol is also related to the concept of childhood. That is why the author is referring to Eros as “The winged boy” (Line 21). 

Now and after the commentary of the Romantic poem we have seen with detail, we are going to talk about the poem Hymn to Proserpine concerning to the following cultural period called Victorianism:  

Here, also we have to stop to think  about the title of the poem, taking into account that it follows the same scheme that the poem before analysed. If the poem of Keats was an “Ode to Psyche” the Victorian one is  an “Hymn to Proserpine”. That is why, it should be convenient to wonder about what is an hymn: 

Like the ode an hymn – word derived from Greek- is also a type of song, usually religious, specifically written with the objective of adoration, prayer or praise and typically addressed to a god or other religious figure. The Western tradition of hyms began with the Homeric Hymns, a collection of ancient Greek hymns, written in praise of the gods of Greek mythology. 

Following the same pattern than in Ode to Psyche, Swinburne evokes another femenine character of the Classical mythology. In this case, she is not a Greek goddes but a Roman one. In spite of this, we can realise that the finality of both poets is the same to evoke a goddes of the Greco-Roman World. 

In fact, Proserpine was a Roman goddess whose name comes from “proserpere”, which means “to emerge”, thus, she is a life-death-rebirth deity. She,  another beautiful young girl, was in Sicily collecting flowers, when Pluto kidnapped her to marry her and live with her in the Underworld. Consequently, she becomes Queen of the Underworld. Ceres went looking for her all around the Earth, but she did it in vain. Hopeless, Ceres stopped the growth of fruits and vegetables and refused to go back to Mount Olympus and worried, Jupiter ordered Pluto to free Proserpina. Obeying, he made her to live six months of each year with him, and stay the rest with her mother, being this the reason for Springtime: when she comes back to her mother, Ceres decorates the Earth with flowers, but when she has to go back to Hades, nature loses its colours. 

Hymn to Proserpine is a poem written by Algernon Charles Swinburne, published in 1866. This work is a dramatic monologue, that is, a type of poem, developed during the Victorian period, in which  the speaker explains his or her feelings or actions. This monologue is influenced by a critical situation happened in Victorian society.  

Why are we mentioning all this? The answer is easy to know: the most important direct influence on the development of the dramatic monologue are the Romantic poets.  Therefore, here we are a similitude  between the two poems of the analysis. Being the Romantic poetry a predecessor of the Victorian one we can realise the influence that Ode to Psyche has on Hymn to Proserpine. 

Swinburne, like Keats did with Psyche, invokes the mythological Proserpine  as the goddess of death. The poem has a form of lament by a person professing the paganism of classical antiquity and, at the same time,  expressing disagree with Christianity: 

Thou hast conquered, O pale Galilean; the world has grown grey from thy breath;
We have drunken of things Lethean, and fed on the fullness of death. (Lines 35 to 36).

In Hymn to Proserpine the speaker is living in a period of transition from one religion to another and makes us understand the pagan’s point of view and suggests that it is one suitable for the 19th  century. Hymn to Proserpine, talks about this 19th century beliefs in both Christianity and progress and makes us realise that change is not always improvement. To the pagans of the Ancient Rome, Christianity came as a form of barbarism, and the passion with which Swinburne uses his speaker’s objections against the new imposed religion makes them seem believable. 

Although the title of this hymn makes us think that it is, really, a tribute to Proserpine, Swinburne does not spend the majority of poem’s physical space on evoking her.                Keats based his ode on love and beauty themselves as elements of Romanticism, but, by contrast, Swinburne wants to reflect the problems of his society through evoking the goddess Proserpine. Why did Swinburne evokes Proserpine? Effectively, the speaker is invoking her: O daughter of hearth (line 93). It is evident also because of the title, but this is really a delicate way - an excuse-  to talk about the Victorian Era he is living.  What is more, as we know, Proserpine is the goddess of death and the author is evoking death. This might be because of a pessimistic point of view of the society of his time and, also, it might be because he is conscious about that, like all human being, he also will day some day and  he recognises life is just a moment: A little while and we die (line 31).

This hymn of 110 lines is not divided into stanzas
. The rhyme of the entire poem is alternating: a-a-b-b-c-c and so on until the end of the poem:

I have lived long enough, having seen one thing, that love hath an end;                         a
Goddess and maiden and queen, be near me now and befriend.                                      a
Thou art more than the day or the morrow, the seasons that laugh or that weep;           b
For these give joy and sorrow; but thou, Proserpina, sleep.                                            b
Sweet is the treading of wine, and sweet the feet of the dove;                                          c                                         
But a goodlier gift is thine than foam of the grapes or love.                                            c
(lines 1 to 6)

In the middle of the poem, there is a great emphasis on the metaphorical image of the sea: Fate is a sea without shore (line 41).  Swinburne built this passage distilling his themes of power, fear, evil, and transcendent time with considerable symbolic force. 

Proserpine is clearly mentioned as at the beginning - but thou, Proserpina, sleep (line 4)- as at the end of the poem: if we have a look at line 104  we can see how the same pattern is repeated: but thou, Proserpina, death,  being “death” the only different word, but, this is not true at all, because “sleep” and “death” play the same role here as  textual synonyms: “death” and “sleep”; words that make us think in other element: repetition: we can read many times these two words along the poem. What is  more, the final phrase of the poem death is a sleep shows as repetition as a simile or comparison, because something  eternal and irremediable as it is death is compared with a sleep, which we do while living but with our eyes closed. 

It is very important to take into account the function- and symbolism-  of Proserpine as a metaphor, as we have explained above in relation with talking about the Victorian period.

Other rhetoric figure we find in the poem is paradox, that is, when in the same verse we find opposite words or expressions: we can see descriptions as the day or the morrow, seasons that laugh or that weep (line 3), the deliverance of joy and sorrow (line 4), and even a description of Proserpine as Goddess and maiden and queen (line 2) because she plays the role of the maiden gathering flowers in the fields, the Goddess of the earth and the seasons  and the queen of the Underworld. Therefore, Swinburne wants to remind us she as a paradoxical figure in mythology; occupying both the world life and of death.  Furthermore, she becomes the queen of death and, also, the goddess of rebirth. 

It is curious to mention another paradox which has a lot to do with a similitude with Ode to Psyche  : pleasure and pain (line10). If we remember the poem of Keats we found oxymoron (the union of two words that have opposite meanings and whose combination gives rise to a new paradoxical sense):Where branched thoughts, new grown with pleasant pain (line 52).      

The text is full of contradictions, as this symbolical one: and the red rose is white (line 97).

Other important elements in this hymn are rhetorical questions:  A beautiful God to behold? (line8), Wilt thou yet take all, Galilean? (line 23) More than these wilt thou give, things faired than all these things? (line 29),  shall life not thrive as it may? (line 31), and bring fresh grief to blacken his years? (line 34), shall we sleep after all? (line 39), will ye chasten the high sea with rods? (line 65), who is older than all ye Gods? (line 66), by what token? (line 89), through the speaker is asking himself  and asking to the goddess, that is way he is not going to obtain any answer; and exclamation  sentences: 0 Gods dethroned and deceased, cast forth, wiped out in a day! (line 13), O lips that the live blood faints in, the leavings of racks and rods! (line 43),
O ghastly glories of saints, dead limbs of gibbeted Gods! (line 44), being all of them invocations to the goddess, as Keats did with his Ode to Pysche with similar exclamations: O Goddess! (line 1), O brightest! (line 36).


Enumeration can be found  here, for example:  

In the darkness of time, in the deeps of the years, in the changes of things (line 69),  where we also have anaphora: In the darkness of time, in the deeps of the years, in the changes of things;  With light of ruin, and sound of changes, and pulse of years (line 59) and, for example, the following:
And bitter as blood is the spray; and the crests are as fangs that devour:                         And its vapour and storm of its steam as the sighing of spirits to be; 
And its noise as the noise in a dream; and its depth as the roots of the sea: 
And the height of its heads as the height of the utmost stars of the air: 
And the ends of the earth at the might thereof tremble, and time is made bare. 

(lines 60 to 64).

Besides, we are going to mention an enjambment: 

Therefore now at thy feet I abide for a season in silence. I know

I shall die as my fathers died, and sleep as they sleep; even so.

(lines 105 to 106)

There is a repetition of the most important words of the poem in order to emphasise its meaning: “love” “sleep” “death”, “life”, “day”, “breath”, “God/s” “sea”, world”, etc and there are synonyms as: “world – earth” and antonyms:  “sweet- bitter”, “day- night”, birth- death”, etc.

Finally, as we appreciated in Keats’s ode, also, one of the most important features we can appreciate is the presence of some Romantic elements such as: natural elements: seasons (line 3), flowers (lines 15, 28), sea (line 41), water (line 50), etc, or body references: feet (line 5), daily breath (line 9),  breasts (line 20), lips (line 43), etc. 

In general, in relation to Romanticism and, in particular, in relation with Keats and Ode to Psyche there is a lot of Romantic elements. It would be the best to mention all the figurative elements which are empoyed in the poem but this hymn is too long and  too full of things to analyse that we could  write so many sheets.  

Therefore, as a conclusion, we clearly see the similitude between this hymn written by Swinburne and the Keatian ode, because although they are written in two different periods, these periods are not so different. Victorianism, which began after the Romanticism is very influenced by its predecessor movement. And we have appreciate it by means of these two authors and their poems, inspired in Classical mythology. 
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� Poem extracted from: � HYPERLINK "http://ebooks.adelaide.edu.au/k/keats/john/poems/ode-to-psyche.html" ��http://ebooks.adelaide.edu.au/k/keats/john/poems/ode-to-psyche.html� (accessed 21st December, 2007). 








� Poem extracted from:  � HYPERLINK "http://www.victorianweb.org/authors/swinburne/hymn.html" ��http://www.victorianweb.org/authors/swinburne/hymn.html� (accessed 21st December, 2007). 








� “Latin for You have conquered, O Galilean, the apocryphal dying words of the Emperor Julian. He had tried to reverse the official endorsement of Christianity by the Roman Empire”. This fragment is cited from:  � HYPERLINK "http://en.wikipedia.org/wiki/Hymn_to_Proserpine" ��http://en.wikipedia.org/wiki/Hymn_to_Proserpine� (accessed 21st December, 2007). 








� Also it is corrected to say “Proserpina”.


� Cited from Highet, Gilbert. The classical tradition.  Greek and Roman influences on Western Literature.   Oxford University Press, Inc. Printed in the United States of America. Copyright, 1949. 


 (Page 230). 


� In order to get a better comprehension it must be asserted that Eros is the Greek god who is equivalent to Cupid in the Roman mythology. 


� Extracted from:� HYPERLINK "http://academic.brooklyn.cuny.edu/english/melani/cs6/psyche.html" ��http://academic.brooklyn.cuny.edu/english/melani/cs6/psyche.html� (accessed 22nd December, 2007).


� This kind of ode was named after the poet Abraham Cowley. 


� In order to understand the interruption of the rhyme patron we have underlined the different elements which constitute this “stop”. 





� Here, we refer to a lover because it was like this in the Romantic tradition. Nonetheless, it is obvious that here, Keats does not refer to Psyche as a lover but as a goddess. 


� This term is also used to refer to the goddess Psyche. 


� Chevalier, Jean y Gheerbrant, Alain.1999. Diccionario de símbolos: Barcelona. Empresa Editorial Herder, S.A.





� It could be said that the poem is divided in three main segments but it is presented in a single stanza.





