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REALISM IN THEATRE IN ENGLAND

“Historically we know the Realism as a form developed during the last part of the 19th century. It originated from Romanticism, which focused on feelings rather than a strict form. Politically, individuals were engaged in battles to win their freedom of expression. This focus on the democratic individual can be seen in the on individual in the form of realism.


The focus on individuality went along with the sense of human equality and uniqueness. In early Greek theatre the character was seen as an individual at the mercy of the gods. With the advent of Realism the characters became a part of society and had the power to change and manipulate their destiny. Society was seen as having to conform to the individual and not the individual being restricted forever by society.

The form of Realism comes from the actor focusing on freedom of self expression and removing all restrictions. The importance of the concept of freedom has been seen in the use of “free” in the title of many early theatre companies. Early realistic plays tended to be written in a three-act, “well made” form, which involved horizontal plot.”

http://www.exampleessays.com/viewpaper/35404.html
01/12/2005.


“Realism in the last half of the 19th-century began as an experiment to make theatre more useful to society.
·Writers of realism:
George Bernard Shaw (1856-1950) – in England

Uncommon for his witty humour
Made fun of societies notion using for the purpose of educating and changing. His plays tended to show the accepted attitude, and then demolished that attitude while showing his own solutions.

· Arms and the Man (1894) – about love and war and honour.

· Mrs. Warren’s Profession – prostitution.

· Major Barbara (1905) – a munitions manufacturer gives more to the world (jobs, etc.) while the Salvation Army only prolongs of the status quo.

· Pygmalion (1913) – shows the transforming of a flower girl into a society woman, and exposes the phoniness of society. The musical My Fair Lady was based on this play.

Even Richard Wagner (pronounced "Rih-Kard’ Vahg’-ner") (1813-1883), while rejecting contemporary trends toward realism, helps lead toward a moderate realistic theatre. Wagner wanted complete illusionism, but wanted the dramatists to be more than a recorder—he wanted to be of "myth-maker." 

True drama, according to Wagner, should be "dipped in the magic founding of music," which allows greater control over performance than spoken drama. Wagner wanted complete control over every aspect of the production in order to get a "gesamtkunstwerk," or "master art work."

Because Wagner aimed for complete illusion, even though his operas were not all realistic, many of his production practices helped lead the way for realism. For instance the auditorium was darkened, the stage was framed with a double proscenium arch, there were no side boxes and no centre aisle, and all seats were equally good. Further, he forbade musicians to tune in the orchestra pit, allowed no applause or curtain calls, and strove for historical accuracy in scenery and costumes. Therefore, even though Wagner’s operas are fantastic and mythical, his attempts at illusionism helped gain public acceptance for realism.”

http://www.ovaonline.nvcc.edu/eli/spd130et/relism.htm 
10-1-2006

