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MY VISION OF THE THEATRE IN THE FUTURE

First of all I’m going to explain two future vision plans of two playwrights: Banner and Lakovos, and at the end I’m going to explain my point of view of the theatre in the future and what type I prefer.

“Banner has created shows challenging racism from its earliest days. In 1974 the company developed and performed the Race Show and in 1977 toured The Great Divide, a show highlighting the activities of the National Front. And in 1995 the company produced Sweat Shop, a show exposing the exploitation of South Asian women workers in Smethwick in the West Midlands. 

More recently, in 2001, Banner worked with the Fire Brigades Union and its black and ethnic minority section, b@em, to explore the extent of racism and institutional racism in the UK fire service and developed Black and White in the Red, a show (with accompanying CD), which toured fire stations as part of a racism awareness training programme. Then, in 2002/3 the company developed Migrant Voices, a show based on the real-life experience of Iranian and Iraqi Kurdish asylum seekers and refugees, which has toured from 2003 to 2005. The latest production Wild Geese looks at migration from the point of view of migrants, intertwining the stories of Irish nurses from the 1950s, Asian textile workers from the 1960s, refugees in the 1980s and Chinese cockle-pickers in 2003/4. The show opened in April 2005.

As a result of this range of activity, Banner has a well developed expertise in creating work to challenge racism and prejudice against immigrant and refugee communities and in 2004, the company was part of a successful bid by Birmingham Voluntary Service Council to the European Social Fund's Equal Programme to support a series of projects to help newly arrived asylum seekers in Birmingham to settle into local host communities.

During the period from 2005 to 2008, Banner will be working within the Aspire Development Partnership to develop a new production based on the real-life experience of asylum seekers, refugees and immigrant communities, in order to challenge racism and the spread of racist attitudes. Banner will be working with local communities and asylum seekers and refugees to develop this new project with the aim of creating a new production to tour from autumn 2006.”

www.bannertheatre.co.uk/future_plans.htm 
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Lakovos Campanellis. Greek playwright:

“I believe that Theatre will never cease to exist. I think, even if this might sound paradoxical, that this ancient Art is also an Art of the Future. Not because of the will of those who create Theatre – playwrights, actors, directors - and all the other factors that contribute to a performance, but because you, the people, the audience, will still want it to exist in the future. 

On what do I base this optimistic prediction about Theatre’s future? On the belief that the creation of Theatre stems from a person’s psychical need, a need that will never be eradicated. 

I invite you all today to share some thoughts that would seem to justify my point of view. The fact that Man walked on the Moon seems already an old story! It no longer impresses us that a spaceship went to planet Mars and brought back samples of its soil!  A huge space station providing accommodation for space tourists and young couples on their honeymoon is already under construction and spaceships exploring distant planets and sending their photos back to Earth are now almost an everyday occurrence !.  

However, although we are living in a time when humanity is conquering space, we still continue to go to the Theatre, and find ourselves in a space belonging to an Art that has existed and functioned with the same simple means, ever since measuring time with a sundial was thought to be a great technical achievement. In my view, this evident, timeless relation between human beings and theatre is an eternal one. This is because I believe that while Theatre evolved into a social phenomenon, it was, at the beginning, a natural one. Theatre dates from the time that the first human beings began to memorize their experiences and represent them in imagination, from the time that human beings began to plan their actions, imagining how to accomplish them. The first theatre company and the first theatrical performances took shape in the minds of men and women. Every person has an innate need and ability to create performances. Have you ever realized that each of us, without exception, has at his or her disposal a private theatre company, in which we ourselves play the leading role while at the same time being our own audience ? Very often, we are also the playwright, the director and the set designer of this company. How and when does this occur?  

Isn’t this in fact what we are doing, when, preparing ourselves for an interesting or crucial meeting, we imagine the whole scene in order to decide how we will behave. Aren’t our memories and even our dreams, actually performances of our private company?  

I think, therefore, that Theatre will never cease to exist because I believe that men and women will never stop living without the agony of self-knowledge, without the existential need to become spectators of their selves and their actions, that is to say, without those elements of the human psyche from which the Art of Theatre emerged, from which it has been re-created for thousands of years and from which it will continue to be reborn as long as human beings remain the natural fruit of love." 

From my point of view I think that the theatre could persist because the theatre shows us what happens in our society and show in a way that nobody tell to us what problems are in our society in our time, because the newspapers gives us manipulated information by the politicians. All over the years the theatre show us the problems in the time the play is write. For example in the 19th century the playwrights write about the problem of that time like the women’s laws, or political propaganda, and normally the authors reflects his/her lives and the problem that they have in their social life. At that time the playwrights are like cinemas producers, and the productions are very cheaper.

At this time that we are living the theatre shows the problems of the world like in Gestas the Papa Ubù where the principle aspect that it talked about is a recompilation of all the problems that took place all over the years like the totalitarism of Hitler, Franco and Mussolini; and they talked about the statute of Catalonia too, and the problems that took place in our society like the importance increment of the powerful of the USA, that in a long period of time could be a big problem.
Finally I would to say that that year is the first time that I go to see a professional theatrical play in it was a beautiful experience and I would like to repeat because it show me the reality of the real world that I’m living.
