ROSALIND (AS YOU LIKE IT) &
KATHERINE (THE TAMING OF THE SHREW)

Their love stories

INTRODUCTION


As You Like It, by William Shakespeare is a pastoral comedy which was written in 1599 or early 1600; but it was not printed till its inclusion in the First Folio in 1623 (Wikipedia: 2007).

Rosalind is the main character in this play. She is a young and beautiful woman whose father, Duke Senior, has been banished by his brother, Duke Frederick. She is living in her uncle’s palace, where also her beloved cousin Celia lives, but soon both women have to escape to the forest because of Duke Frederick’s contempt to Rosalind.

But what is interesting in the character of Rosalind is her attitude through the play. She is not the conventional young aristocrat who falls in love with a man, but a young woman who pretends to be a man in order to “educate” her lover, Orlando, in the process of love, meanwhile, confirming whether or not his feelings towards her are real or not.

The fact of trying to “educate” Orlando seems to have something in common with the “taming process” Katherine suffers by Petruchio in The Taming of the Shrew. However, Rosalind and Katherine act in a different way. The former is who carries out the action, and the latter, who receives it.

Anyway, they seem to represent two different kinds of women in the Elizabethan era, having in common that both of them are immersed in a love story in which they use their intelligence to get what they want, finally being married to the men they love.

What I would like to show in the following pages is that although the characters of Rosalind and Katherine seem to be different at first sight, actually, they are not so different.
ROSALIND AND KATHERINE IN THEIR LOVE RELATIONSHIPS

The characters of Rosalind, from As You Like It, and Katherine, from The Taming of the Shrew, both of them created by William Shakespeare, seem, at least at first sight, to represent two different kinds of women in the Elizabethan era, as I mentioned before.

Rosalind is “in a way” the typical woman in love with a man. And I say “in a way” because she is not as typical as other women, since she disguises herself as a man, Ganymede, and acts as this character in front of her lover, Orlando. But I consider she is also typical because she is in love with Orlando from the first moment and loves him unconditionally.

We can clearly appreciate her feelings towards Orlando from the first time they meet in the play, when she gives him a chain from her neck (I, II: 236-239), which from my point of view is a first symbol of her love. But this is not the only time that she shows this love. She admits to her cousin her feelings after the fighting between Orlando and Charles: “Let me love him for that; and do you love him because I do” (I, II: 35-36); and she does it again once she is already pretending to be Ganymede: “O coz, coz, coz, my pretty little coz, that thou didst know how many fathom deep I am in love! But it cannot be sounded: my affection hath an unknown bottom, like the bay of Portugal” (IV, I: 199-202). And she continues showing this love through the whole play in different scenes.

We can also appreciate she is corresponded with Orlando’s love after the fighting above mentioned, when he gets confused and is not able to speak a word to her, as he himself recognises: “What passion hangs these weights upon my tongue? I cannot speak to her, yet she urged conference. O poor Orlando, thou art overthrown! Or Charles or something weaker masters thee” (I, II: 49-52).

The scene in which the audience knows Orlando has been attacked by a lioness is another one which shows the love between these two characters (IV, III). Orlando asks his brother Oliver to go and tell Rosalind he has been hurt not to get her angry because he is late to their meeting, and Rosalind faints because Orlando has been hurt. Although this scene takes place with Rosalind as Ganymede, I think it is clear this is an evidence of the love between both characters, as I mentioned before, since Orlando is playing the game of accepting Ganymede as the real Rosalind, and treating Ganymede as if it were her real lover.

Katherine, for her part, changes her attitude through the play, developing from a shrew that no man would like to marry, to the most obedient wife (Ródenas: 2007). She is not the conventional woman in the beginning of the play. ‘She is not the common docile woman who always accepts the decisions of the men who surround her. Instead, ‘she is unwilling to play the role of the maiden daughter. She clearly abhors society’s expectations that she obey her father and show grace and courtesy toward her suitors’ (Gardner and Phillips: 2007)’ (Ródenas: 2007).

After her wedding, Katherine, little by little, starts behaving more tenderly, and because of Petruchio’s orders and instructions, she ends being the most obedient wife in the play (Ródenas: 2007). Only from the moment of the wedding onwards, can we appreciate her love to Petruchio, in scenes such as the last one, when they kiss each other and go together to bed (V, II).

Anyway, Rosalind and Katherine, being both the main character in the plays where they appear, have something in common, which is the fact that both of them take part in a process of taming or education which is chiefly related to love. In fact, in their respective processes, they are dealing directly with the theme of love. However, they take part in these processes in a different way, as it was mentioned in the introduction.

Rosalind is an active character, in that sense, since she is the one who “educates” Orlando in the process of love. She determines to cure him, as she mentions, “to wash your liver as clean as a sound sheep’s heart, that there shall not be one spot of love in’t” (III, II: 421-423); although this is, of course a strategy to prove he is really in love with Rosalind, I personally think. Otherwise, Rosalind would not have felt sad when Orlando accepts being counselled by her disguised as Ganymede (III, II).


Rosalind’s ‘passionate love for Orlando does not turn her into a mooning, swooning recluse. It activates her. She takes charge of her life. She knows what she wants, and she organizes herself to seek it out. If she has to wait to pursue her marriage, then she is going actively to enjoy the interim in an improvised courtship and not wrap herself in a mantle of romantic attitudinizing. She initiates the game of courtship with Orlando and keeps it going’ (Johnston: 2001).

Katherine, on the other hand, is a passive character in the taming process. It is Petruchio who tames her, or educates her in order to be the obedient wife he wants. She just obeys his orders once they are married, but ‘she must be in love with him to put up with all his peculiarities’ (Ródenas: 2007).

Thus, having a different role in their plays, Rosalind and Katherine behave in a determined way because they are in love with Orlando and Petruchio, respectively. 
Katherine accepts being tamed because she ‘may know that the only way to be happy and protected is to have a husband, and her only suitor is Petruchio. Thus, she has no other option’ (Ródenas: 2007). And Katherine educates Orlando because ‘this gives her a chance to see and court Orlando (in her own name) and thus to celebrate her feelings of love, but it also enables her to educate Orlando out of the sentimental pose he has adopted’ (Johnston: 2001).

In conclusion, both of them use their intelligence in their love relationships, Rosalind even being recognised as an intelligent woman by Orlando, as it is shown in a dialogue between him and the supposed Ganymede: ‘O, but she is wise’ (IV, I: 54). In fact, she ‘is clearly the most intelligent, active, and interesting character in the play’ (Johnston: 2001).

But the intelligence is not the only personal quality they have in common. Both of them feel scorned at some moment in the play. In the case of Katherine, it is obvious, since she ‘is not her father’s favourite daughter, neither the woman any man would like to marry’ (Ródenas: 2007). All the men push her away and treat her as if she were a kind of monster, which she is, in a certain way, till the taming process starts.

In the case of Rosalind, we appreciate she feels scorned when her uncle banishes her because of being her ‘father’s daughter; there’s enough’ (I, III: 55). But she is luckier than Katherine, since she has her cousin’s love, support, and faithfulness. Celia renounces her father’s legacy and affection in order to be by Rosalind’s side (I, III: 993-102), something which Katherine does not have, since she does not have even her family’s affection.

Anyway, both of them find in love the solution to this problem, to the problem of being scorned. Rosalind finds love in Celia, as I mentioned, and also in Orlando. And Katherine finds love in Petruchio. Although it is not clear if he loves her, since he marries her because of her money, she does love her, and her feelings are the way to escape from being a shrew.

Although the relationships between Rosalind and Orlando, and Katherine and Petruchio are different, as it can be observed, they have something in common. In both relationships, the audience can see how love is, and how a relationship must develop; in conclusion, how lovers must behave.

Rosalind shows Orlando how to be more rational, and not as romantic as he is, since it is not necessary. And Katherine is shown how to love a husband, or rather, how to be the perfect wife. Shakespeare’s characters are ‘more worried with the question of how to love. Rosalind strives for the triumph of rational relationships over heady emotionalism, a romance that will allow the woman to keep her intelligence and dignity intact, but still achieve romantic bliss. No wonder she seems so modern, and pleases so many modern audiences’ (Paper on Shakespeare’s AS YOU LIKE IT: 2007).

The audience can see in the attitude of Rosalind and Katherine how to behave. Katherine’s final speech is the best prove of this, showing the attitude any wife should have towards her husband (V, II: 137-180), scene which some feminist critics have attacked as offensively misogynistic (Ródenas: 2007, Wikipedia).

Also as misogynistic could the scene be seen where Rosalind, disguised as Ganymede, talks to Orlando about women. Even Celia recognises her cousin has ‘simply misused our sex in your loveprate: we must have your doublet and hose pluckt over your head, and show the world what the bird hath done to her own nest’ (IV, II: 195-198).


Thus, the fact of showing women as the inferior sex is something which both Rosalind and Katherine have in common. And this inferiority is shown, once again, through their love relationships.
CONCLUSIONS


Both Rosalind and Katherine are Elizabethan women who show to the audience how to love and be loved by a man. Playing a different role in their relationships, the former being active, and the latter being rather passive and submissive, both of them let us see examples of how individuals must behave in their relationships.


Rosalind shows men and women must be rational, and not too much sentimental. Katherine shows the man must be the dominant part in a couple, and the woman, the obedient one.

Both characters use their intelligence through the whole play to get what they want: a husband; although they use this intelligence in a different way, as it has been mentioned.

Rosalind disguises as a man, thus saying things a woman could not probably say at that time. Katherine develops from a shrew to a perfect wife, thus saying things any woman can hear, accept, and put into practice in their own relationship.

In conclusion, there are not too many differences between the characters of Rosalind and Katherine, both of them being maybe a kind of heroine for the Elizabethan audience, being maybe an example for both men and women of how to love and be loved.
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