Sylvia Plath. Classical world and contemporary imagery in her poetry

Introduction 
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Sylvia Plath was born in 1932, in Massachusetts, North America. She was the daughter of Otto Plath, a first generation Polish-American, and of Aurelia Schober, a second generation Austrian-American. 

Plath's poems, such as the ones I would like to discuss below, are closely linked to certain aspects of her biography.

The premature death of her father brought her deep sorrow. As a young child, Sylvia hardly understood his shocking death. She was angry and felt hate and grief at her father's departure. Moreover, the poetess always had the feeling that he had committed suicide because he had never wanted to visit a doctor during his illness. This pain in her heart was going to be a burden, a heavy baggage she would have to carry with during her whole life and her writing is a mirror reflecting this at every stage of her career.  

Another important point in her life was her marriage to Ted Hughes. He abandoned her. This was a crucial incident that deeply affected her weak mental health.  All the memories of a shared life with him and the threat of single-parenthood, along with other problems she had at that time, drove her to commit suicide in 1963. 

Despite great success in her studies and the popularity of her publications, she suffered from an ever-present depression during her whole life. Only the process of writing gave her some relief as it had a cathartic effect on her. 

Her poetry is the product of her extensive education. She was a child prodigy. Her education combined with her natural talent contributed to make her a great poetess

Her poetry is full of impressive, graphic words which express all her feelings and her art in a very intelligent way. She is considered to be one of the most important post-war writers in the United States.   

The Poems:
The Colossus and DADDY
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The poems I am analisying are quite similar regarding their topic. This topic harassed Sylvia during her whole life, until her suicide. I believe there are many biographical references. Even though she talks about her own vital experiences, Plath dramatised them to make something artistic, as I will explain in this paper.

I have chosen these two poems because, even if they focus on the same anxiety to overcome a traumatic experience, they contain very different imagery. Furthermore, these poems are two different ways to tackle the same topic and here lies the most interesting idea of my essay.

The poem reconstructs her childhood memories of her father. In true Freudian fashion, she tries to exorcise herself of such pain, affliction and anger over her father's death. 

On the one hand, her poems create a negative impression which makes us think she wanted to die because she could not bear that suffering inside. This would be connected with her obsession with death, so consistently present throughout her whole life due to her mental health problems. 

On the other hand, there is another, more positive interpretation which leads us to believe that she simply wanted to free herself from her sadness and the repressed feelings that tormented her. Writing could have been her way of trying to overcome them. 

The Colossus (1959)



"I shall never get you put together entirely,
Pieced, glued, and properly jointed. 
Mule-bray, pig-grunt and bawdy cackles 
Proceed from your great lips.
It's worse than a barnyard. 
Perhaps you consider yourself an oracle,
Mouthpiece of the dead, or of some god or
other.
Thirty years now I have labored
To dredge the silt from your throat.
I am none the wiser. 

Scaling little ladders with glue pots and pails
of lysol
I crawl like an ant in mourning
Over the weedy acres of your brow
To mend the immense skull plates and clear
The bald, white tumuli of your eyes.

A blue sky out of the Oresteia
Arches above us. O father, all by yourself
You are pithy and historical as the Roman
Forum.
I open my lunch on a hill of black cypress.
Your fluted bones and acanthine hair are
littered

In their old anarchy to the horizon-line.
It would take more than a lightning-stroke
To create such a ruin.
Nights, I squat in the cornucopia
Of your left ear, out of the wind,

Counting the red stars and those of plum-
color.
The sun rises under the pillar of your tongue.
My hours are married to shadow.
No longer do I listen for the scrape of a keel
On the blank stones of the landing."


The Colossus. (1959)
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The poem starts with an interesting sentence that makes us think about the reconstruction of a piece of ceramic. This is a metaphor which refers to someone she really cares about. She is probably making an attempt to “put together" some vague memories she has from her childhood about her father.

“I shall never get you together entirely

Pieced, glued and properly jointed.”

First of all, we should take into account the fact that Plath takes images from classical texts consistently throughout her poems. Furthermore, analysing this first sentence and comparing it to the rest of the poem, I can state that the piece of ceramic she uses as a metaphor to explain a reconstruction is a famous statue. It was called The Colossus and was considered one of the Seven Wonders of the World. According to classical history and myths, the Colossus of Rhodes was the statue of a Grecian God called Helios. The statue was destroyed by an earthquake after only 50 years. 

The story says that the citizens of Rhodes left the broken statue lying on the ground for very long time and did not rebuild it because they were afraid of an oracle prediction that had said that they had offended Helios. 

Later in the poem, we confirm the idea that she is definitely talking about The Colossus. There are many references that bring us to think so. References to the classical world are again found in the first sentence of the second stanza. This is another clear allusion to this statue that she treats as a person. She uses the second person of the singular instead of 'it', something that probably means she is using it as a metaphor to refer to a really important figure in her life, a man who was probably her father. She personifies the statue and refers directly to it as 'you'.

"Perhaps you consider yourself and oracle, 

Mouthpiece of the dead, or of some god or other”

She gives to the statue, now reborn in her imagination thanks to the reconstruction she is performing, the role of an oracle. An oracle could mean several things. An oracle could be a holy place or a person whom people ask for counsel. An oracle was an infallible authority, the mouthpiece of some god, and through him we could learn the answers to our enquiries from the gods. Here, Plath is using the oracle in this latter sense. She is probably attributing this role to her father. She imagines him as someone wise and magnificent, someone above common human beings, maybe due to the fact that he had died and that she remembers him as someone who was really important. Young children tend to see their parents as kinds of protective gods who stand over them and never leave them. That is why she compared her father to a big statue which has been smashed into pieces, symbolizing the fall of her particular guide in life.  We can confirm this in the 4th stanza where there is a direct reference to him:

“O father, all by yourself

You are pithy and historical as the Roman Forum”

Here we see another metaphor, more clearly than in the second stanza. She compares her father to an historical place in Ancient Rome: the Roman Forum. Even if the Roman Forum was a place where people went to discuss politics and business, I think that here it is used as an example of strength and greatness. It is just another way of saying that he is a magnificent person for her, idealising him through the memories she had from her childhood.    

It is interesting that she finally reveals the identity of the character she has been talking about since the very beginning of the poem. She has always avoided saying his name or making a clear reference to him by using images and references to classical works.  Now, she directly compares him to an image. 

Among the descriptions she uses to makes us understand that the statue is ruined, we can interpret an intention of reconstructing it, too. Again, it could be read as a metaphor for the need to reconstruct her father's image. Moreover, she implies that a great effort is needed to complete the whole process of reconstruction.  Some verbs are found that express in a very graphic way her consistent sacrifice and abnegation:

Second Stanza:

“Thirty years now I have labored 

To dredge the silt from your throat”

Third Stanza

Scaling little ladders with gluepots and pails of Lysol 

I crawl like an ant in mourning

[…]

To mend the immense skull-plates and clear 

[..]

She creates a scene of great labour in cleaning up the statue for it to recover its original face. She has a view of a ruined statue. The memories of her childhood are fuzzy and covered with “weedy acres” (third stanza). In this context, she compares herself with an ant that, as is commonly known, is an insect that works hard during all its life.  Plath must also make an enormous effort in order to reassemble the memories of her father.  And, what is more, her sentences in the third stanza are all in enjambment. This also makes it more difficult and laborious to read, which could be connected with the terrible work she is doing to reconstruct the Colossus. Her hard work is transferred to the reader so her suffering becomes clearer. 

Nonetheless, she is quite resigned and knows that it is quite an impossible enterprise to complete. In my opinion, that makes sense in the first stanza when she says she should never have done it.  “I shall never get you together entirely, pieced glued and properly jointed.". 

The memories she has from her childhood are not enough to join the smashed pieces in an appropriate way. All is confusing and turning into something highly disturbing and completely unsatisfactory for the author. There is a list of deeply annoying animal sounds in the first stanza:

“Mule-bray, pig-grunt and bawdy cackles”

The statue she has put together is something awful which reminds her of a barnyard.  She feels resignation and sadness, which she expresses in the second and in the third stanzas. 

“I am none the wiser” ( 2nd stanza 

“I crawl like an ant in mourning” ( 3rd stanza

The fourth and fifth stanzas are quite descriptive and situate us in a Greek city, Oresteia.  According to classical works, Oresteia was the city where Ardesco, a fluvial god, flowed into the sea. Later, we will see that she is waiting for a ship. Therefore, maybe that is the reason why she makes the reference to Oresteia, as a place where the god Ardesco arrived, so that her father may also be reborn. 

“A blue sky out of the Oresteia,

Arches above us [..]” 

Another element which emphasises the desperate situation she is living through are the black trees, which appear consistently throughout her poems. Again, she draws on myths to express the devastation of the scene. The trees denote something vertical and are associated with darkness and death, especially the cypresses.  This is 

"I open my lunch on a hill of black cypress”

The verbs denoting hard work are not used anymore. Instead, we can see that she is progressively calming down. She is simply looking at the smashed pieces of the Colossus and describes them in a passive way with no intentions of reconstructing them:

“your fluted bones and acanthine hair are littered”  ( 4th stanza

[..]

“[..] I squat in the cornucopia

Of your left ear, out of the wind" ( 5th stanza
In the verses of the fifth stanza, especially the first three, she is talking about the cypress she has mentioned in the fourth stanza. The cypresses represent the natural world which has a higher power. The trees stand in front of the Colossus but show no signs of destruction.  She juxtaposes them to the “fluted bones and acanthine hair littered” of the destroyed statue. People cannot fight a flash of lightning, or an enormous statue.  She is clearly announcing her defeat.
“In their old anarchy to the horizon-line

It would take more than a lightening-stroke

To create such a ruin”  

In such a terrible situation and depressed mood, the last stanza can be read in a very pessimistic way. The emotions are even emphasised with a very poignant sentence. It seems all lost, she feels hopeless and defeated. 

 “My hours are married to shadow”

She finally gives up. She cannot deal with the sorrow inside any more and abandons herself to desperation.  She seems to adopt the story of the Odyssey.  As a modern Penelope, who waited for Ulysses’ ship for such a long time, she spends 30 years labouring, as she says in the second stanza, and trying to reconstruct the Colossus. 

The last stanza starts with a description implying the passing of time. She uses the stars which guided people in the past to orient themselves and to count days and nights. The sun rises and falls but she is still “married to shadow” 

“Counting the red stars and those of plum-color

The sun rises under the pillar of your tongue”

She is not as courageous as Penelope, and does not feel like waiting “for the sound of the scrape of a keel on the black stones” which may represent the arrival of her father. 

Daddy  (1962)




You do not do, you do not do 
Any more, black shoe 
In which I have lived like a foot 
For thirty years, poor and white, 
Barely daring to breathe or Achoo. 

Daddy, I have had to kill you. 
You died before I had time--- 
Marble-heavy, a bag full of God, 
Ghastly statue with one gray toe 
Big as a Frisco seal 

And a head in the freakish Atlantic 
Where it pours bean green over blue 
In the waters off the beautiful Nauset. 
I used to pray to recover you. 
Ach, du. 

In the German tongue, in the Polish town 
Scraped flat by the roller 
Of wars, wars, wars. 
But the name of the town is common. 
My Polack friend 

Says there are a dozen or two. 
So I never could tell where you 
Put your foot, your root, 
I never could talk to you. 
The tongue stuck in my jaw. 

It stuck in a barb wire snare. 
Ich, ich, ich, ich, 
I could hardly speak. 
I thought every German was you. 
And the language obscene 

An engine, an engine, 
Chuffing me off like a Jew. 
A Jew to Dachau, Auschwitz, Belsen. 
I began to talk like a Jew. 
I think I may well be a Jew. 

The snows of the Tyrol, the clear beer of Vienna 
Are not very pure or true. 
With my gypsy ancestress and my weird luck 
And my Taroc pack and my Taroc pack 
I may be a bit of a Jew. 

I have always been sacred of you, 
With your Luftwaffe, your gobbledygoo. 
And your neat mustache 
And your Aryan eye, bright blue. 
Panzer-man, panzer-man, O You---- 

Not God but a swastika 
So black no sky could squeak through. 
Every woman adores a Fascist, 
The boot in the face, the brute 
Brute heart of a brute like you. 

You stand at the blackboard, daddy, 
In the picture I have of you, 
A cleft in your chin instead of your foot 
But no less a devil for that, no not 
Any less the black man who 

Bit my pretty red heart in two. 
I was ten when they buried you. 
At twenty I tried to die 
And get back, back, back to you. 
I thought even the bones would do. 

But they pulled me out of the sack, 
And they stuck me together with glue. 
And then I knew what to do. 
I made a model of you, 
A man in black with a Meinkampf look 

And a love of the rack and the screw. 
And I said I do, I do. 
So daddy, I'm finally through. 
The black telephone's off at the root, 
The voices just can't worm through. 

If I've killed one man, I've killed two--- 
The vampire who said he was you 
And drank my blood for a year, 
Seven years, if you want to know. 
Daddy, you can lie back now. 

There's a stake in your fat black heart 
And the villagers never liked you. 
They are dancing and stamping on you. 
They always knew it was you. 
Daddy, daddy, you bastard, I'm through.

DADDY (1962)


This other poem that I am analysing has, as I state in my introduction, some similarities with the first poem regarding its topic.  However, the imagery we are going to deal with here is completely different. More contemporary references are presented in this poem and they reach results as expressive as in The Colussus, and even more powerful.  We will again find many autobiographical references but they are used with deeper connotations, servants of her art, awakening the intellect. We could consider the three first stanzas as an introduction to the very corpus of the poem.

There is an ambivalence of feelings. On the one hand, like Electra, she wants kill her father because he is causing a lot of pain. On the other hand, we see that she is devastated and willing to have him back.  This could be interpreted as proof of her love for him, as proof that she is living a dichotomy.  

The speaker of the poem is a girl who lost her father at an early age. The first stanza is the enunciation of her tiredness.  There is a direct allusion to the object of her poem, the black shoe, which is apparently her father's shoe, the one he could not wear because he had had his leg amputated. 

“You do not do, you do not do


Any more, black shoe”

She is probably tired of living in an oppressive psychological situation derived from her father's shocking death. She can barely breathe or live. By using the image of a black shoe to refer to the memories of him, she is expressing this claustrophobic atmosphere in which she has lived for so long with her repressed grief. The black shoe stands for her father, stamping on her for thirty years that might be more or less the time she has been dealing with that situation. It is evident that she is like a foot oppressed by the darkness of black and by the dimension of the shoe, which is obviously not a nice place to live.  To emphasize the contrast between the oppression, the black shoe, and herself, she uses the adjectives 'poor' and 'white' to talk about herself.


“For thirty years, poor and white

Barely daring to breathe or Achoo”
The second and the third stanzas are connected. She talks directly to him.  The second stanza has some elements that lead us to think about the Electra complex. In the first sentence she seems to say that she wanted to kill him but she did not have the time to do it as he died too soon. From a biographical point of view, we can consider the fact that her father had never told his family that he was seriously ill. Therefore, in this sense, maybe we can understand why she said “you died before I had time....".
“Daddy, I have had to kill you,


You died before I had time ---“

Then she again uses the symbolism of a statue as in the Colossus. This time, the metaphors used are not taken from classical world literature but from references to places in the United States where she is from. She sees him as a heavy marble statue of God but with only one leg as big as San Francisco Seal Rocks.  Her father had one leg amputated because he had gangrene. She magnifies him again as in the Colossus.  She shows her anger through the use of certain adjectives such as “ghastly statue” or “freakish Atlantic”. 

Ghastly statue with one gray toe


Big as Frisco seal

The third stanza is a continuation of the previous stanza. There is an enjambment as the sentence that starts in the second stanza finishes here. Another reference is made to the American coast.  The Atlantic and Cape Cod harbor are present here, the east coast of the States, whereas the previous stanza talks about the west coast.  She situates us in that place where she says she prayed for her father's recovery.  Maybe she is expressing that she wants him to recover from his illness. However, following the sentences in the second stanza, “daddy, I have had to kill you”, we could think she is obsessed with his death and is simply re-stating that sentence. She just wants him to disappear from her memories.  There is an emotive cry of anguish in her father’s preferred tongue, which was German. This emphasizes the tone of sadness of the poem: 


I used to pray to recover you


Ach, du



The next stanzas are full of German references including quite direct imagery taken from World War II and the Holocaust.  She addresses her father using two references dealing with his European origins: Poland, where he is from, and the German language, which he spoke and taught at university. The first and last sentences in this stanza, where she again talks directly to him, are perfect examples:


In the German tongue, in the Polish town

[…]


My Polack friend


This connection that she makes between her father and the holocaust is reworked throughout this poem. The holocaust had just taken place a few years before she wrote the poem.  Therefore, the war was contemporary to the readers, who would be easily moved.  In addition, her father felt close to Germany.


This is the way she finally introduces us an imagery of death, devastated places and helplessness. There are images of devastation and destruction which could express how she feels. We may analyse her feelings through these elements, which are common to all wars, even though she especially situates the poem in the Second World War.  We discover that she is having a difficult time to overcome all the memories:   


Scraped flat by the roller 


Of wars, wars, wars  


She seems completely broken inside and feels almost physical pain due to her psychological suffering. The two next stanzas are a painful example of this. The way she describes the scene is very graphic.  There is a real sense of desperation. Two sentences in the fifth stanza are completely negative and are a good example of the situation of the girl (the author).


So I never could tell where you

I never could talk to you  


She uses the verb 'stuck' on two occasions as a way of emphasising her terrible physical and psychological situation. It seems as though she is caught in a trap. “A barb wire snare”, which does not allow her to speak at all. There is a sentence in which she repeats the word 'Ich', a german word. It is a repetition that enables us to see, in quite a graphic way, her suffering which she connects to her memories of her father due to the fact that 'Ich' is the first person pronoun in the German language. 

The tongue stuck in my jaw ( fifth stanza

It stuck in a barb wire snare( sixth stanza


Ich, ich, Ich, ich


I could hardly speak


Then she follows with references to the Germans. In the final sentence of the sixth stanza she seems to say that every German, every man is him.   In my opinion, she sees him in every man she meets. This could also mean that, since she associates Germans with the holocaust, she sees the figure of Evil in every man.  Her phrases in German are very interesting because they show antipathy to this language that her father loved.  Maybe it is simply another way to say that she feels discontent with everything related to him.


I thought every German was you, 


and the language obscene. 


In the next two stanzas, Plath completes her identification with the Jews and the gypsies.  Because these were two peoples that Hitler had mutilated until he almost exterminated them, her identification is with the pariahs, those excluded from society. People who were completely destroyed physical and psychologically. People who were killed because of their condition as an inferior race in Hitler's opinion, the ones that were being 'chuffed off”: the Jews. The mutilation and humiliation of the Jews are palpable here: 


An engine, an engine

Chuffing me off like a Jew


A Jew to Dachau, Auschwitz, Belsen. 


 She uses them as a metaphor as an example of her sense of abandonment, left alone by her father at an early age.  There is maybe a feeling of inferiority. The complete identification happens in this two sentences:


I began to talk like a Jew


I think I may well be a Jew

There are spatial references to Austria, where her mother's ancestors were from. The colour of the snow and the clear beer of Austria are not that pure if she associates them with her blood. She is a mixed-race person. She identifies herself with gypsies so maybe that is why she says she is not that pure as the snows of the Tyrol.


The snows of the Tyrol, the clear beer of Vienna


Are not very pure or true


With my gypsy ancestress and my weird luck


And my Taroc pack, and my taroc pack 

 
It is a way to rephrase the idea she said in the last stanza, she reaffirms it with the last sentence. I see a sense of resignation and inferiority throughout the stanza. 


I may be a bit of a Jew   



This identification is maybe exaggerated, an artistic poetic instrument to dramatise the sensations. It is Plath using her vital experiences to art's service. 


The clear identification with the Evil of the Holocaust begins in this stanza. She will compare her father with the Nazi’s most important leader: Adolf Hitler. He was a kind of modern Colossus, a big figure in the first part of the 20th history.  We can see again a magnification of her father. She says “I have always been sacred of you” denoting she admired him so much. We see her mental conflict through the dichotomy we have been talking about. She hates him for having death but in the same way, she is sacred of him, she worships him. I would go further and say she saw him as a kind of God due to the adjective she uses "sacred of you". It is not the first time she compares him to God, as it happened in the second stanza of this same poem and in the Colossus we have analyzed.


Obviously, this identification with the German Kaiser involves negative connotations. So maybe this time the distinction between God meaning something good and Evil meaning the most dark things is not so clear. Hitler was a monster, an Evil who killed thousands of people and inflicted enormous depravations to others. These verses clarify the last sentences of the sixth stanza; we can understand better why she says "the language is obscene" in relation with her words in this new stanza.


She exalts the Fascist attributes. There are direct references to some fascist symbols in the ninth stanza. 


With your Luftwaffe […]


And your neat mustache

And your Aryan eye, bright blue. 

Panzer-man, panzer-man


Not God but a swastika ( tenth stanza


The tenth stanza is a very interesting one. She now turns into an even darker language and introduces some other negative things referring to her father. So the admiration of the last stanza is, step by step, mixing with a feeling of betrayal and anger. She seems to negate what she said about him being God.


Not God but a swastika 

Through a rhetoric figure of comparison she identifies him (now disguised as a Nazi swastika) with something dark and obscure. It is impossible to see nothing in its presence.

So black no sky could squeak through

Again there is a reference to Fascism. She says "every woman adores a Fascist". It is probably an attempt to identify herself with the oppressor, with her father memories. Earlier in the poem she identified herself with the oppressed and now she changes her mind for a moment. On the one hand she implies in my opinion a kind of dichotomy.  It is quite masochistic as she adores what has caused so much pain to her. Anyway she knows he is a monster “a brute heart". It is a bit contradictory.  On the other hand we could understand in her words "every woman adores a fascist" that women are oppressed by the patriarchal society and are constricted to adore someone who is an evil, the man. She is probably expanding her anger over all men. 

It is about unleashing her rage and expressing all what she really feels more intensively. 

The boot in the face, the brute,

Brute heart of a brute like you

She starts in the eleventh stanza the process that will bring her to identify him with the same Lucifer. She does it by using some imagery related directly to some biblical typical images of Lucifer. Moreover to complete the terrible image of her father she uses an important amount of pagan imagery too, something taken from vampire’s world and literature.

The two first sentences of this stanza are the verification that she is not spreading her rage over her father but over the picture, the memories she has from her childhood. 

You stand in the blackboard, daddy.


In the picture I have of you

And then she directly gives her the status of devil. She says that he might have a "cleft in your chin" rather than in his foot (as in the Biblical picture of devil, in which Lucifer is seen as a billy goat with a cleft in its foot), but he stills a devil to her, a dark figure that broke her heart.  An important thing related to the vampire imagery is the colors that she mentions. Black and red denotes blood and death and furthermore something dark who remembers us the vampire's rituals that sucked the victim’s throat until death.

Any less the black man who ( 11th stanza (enjambment with the next stanza)


Bit my pretty red heart in two (12th stanza

She maybe remembers him as a normal human being, but he is a devil in her eyes, someone who betrayed her by leaving so early. 


I was ten when they buried you( 12th stanza

In this 12th stanza appears a reference to one of her great obsessions: death and the fear of worse reality. She feels compulsively attracted to death. In Daddy she says she committed suicide at twenty but she failed. This incident is implied and repeated again and again in her poetry. That would be a clear sign of the necessity she feels to get reunited with her father. She feels badly the needing to get him back, and trying to die and going to that other reality is an option to see him again. The fact that she repeats for 3 times the word back emphasize that desire. Now she has nothing but a picture at the blackboard. That is what she explains straightly in these verses. 

At twenty I tried to die

And get back, back, back to you


I thought even the bones would do.

 After the first time she tried to kill herself she was not the same again and this is something she explains in the 13th stanza. She says she was re-constructed, stuck together with glue as a ceramic piece. This is the same image that she used in the Colossus. In that poem she tried to re-build a statue which was ruined. As the statue, she is not the same person anymore after having tried to kill herself. She has been stuck together but when something has been broken and smashed into pieces the reconstruction hardly brings it back to the former state. So this is the idea, that she made an attempt to pass by and she destroyed herself even more. 

But they pulled me out of the sack,


And they stuck me together with glue


And then I knew what to do. 

As she failed in committing suicide she decides to do other thing instead. That is, building a model of him based on her memories. She is just trying to see him again and feels like desperate as all the attempts she does are obsolete. It could mean too that she try to find a man similar to her father. It is something well-known that some psychological theories near to Freud studies say that girls search in their husbands someone similar to their fathers' characters. The obsession for her father is clear. The Electra symptoms are quite present here.  The problem is that she does not have lovely memories of him. This is explained in the use she does of the Holocaust imagery through the poem and now again in this stanza. It could be a clear appeal to her husband who deceived her as her father did. They are in some sense at the same level, joined in this last sentence. 

"a man in black with a Meinkampf look". 
She is using the Hitler’s imagery and what he represented. Meinkampf was a book he wrote explaining the fascists precepts. She uses too the color black to confer him an even darker image if it was not enough perverse comparing him to Hitler. She therefore, puts at the same level the figure of her father, her husband and Hitler. The three of them were seen as monsters. I think as I mentioned before that she is quite doing an exercise of art creation, based on her own experiences. But she is exaggerating and fantasizing when using the metaphors of the Holocaust. It is lyrical and heartbreaking but it would be a mistake to attribute all these images of pain and suffer to biographical experiences.
The 14th stanza is a continuation of the 13th stanza then and altogether with the next one is dedicated to the other man in her life. Here she is being very graphical and not leaving for a while all that imagery she has relied on during the whole poem. 

The man was introduced in the last sentence of the 13th stanza. It could easily be representing her husband’s image. She seems to speak to her father as she has done consistently during the entire poem. The message seems to be clear. The model she made (the man in black with a Meinkampf look( 13th stanza) was supposedly called to be the substitute of her father in earth (“I knew what to do, I made a model of you” ( 13th stanza) but he betrayed her too. He made her suffer a lot. That is something she painfully admits in the verses of the 14th stanza. And, although she seems to accept it for a time, then she finally says she has gets over that awful situation, as a matter of victory. She has finally eliminated him from her life. Some violence is implied in the sentences of this stanza. I dare to say that she feels like being psychically and psychologically abused. It is a nightmarish scene as almost the whole poem.

And a love of the rack and the screw

And I said I do I do. 

So Daddy, I'm finally through

Finally as a closure to this stanza, she uses a totally contemporary element to explain her mood. She uses a telephone. The telephone is one of the most important engines to communicate with people. Here that instrument that makes easier the communication is black and switched off. That means isolation, being set apart of the world and being unable to have some warm voices to talk to you through it and comfort us if you are down. Plath uses here that metaphor as a description to explain the isolation the speaker is living in now. 

The  black telephone’s off at the root

The voices just can’t worm through

The 15th stanza backs to the vampire imagery. There is a key sentence which explains the connection with the father and probably her husband. The idea of her obsession with death is again inferred. By saying she can kill the both of them she is reworking on the needing expressed firstly. She wants to be finally through, and as she uses the metaphor of killing them as a way put the away from her live. 

If I’ve killed one man, I've killed two

The vampire imagery that we announced is used to denounce the terrible behavior of her couple.  Again nouns such as blood and verbs such as drink and above all, the way she clearly attributes the vampire condition to him is all helping to emphasize her agony. There is a temporal reference, “Seven years" the time she was tortured which make the receiver think that there is a real situation of torment. 

The vampire who said he was you*
And drank my blood for a year

Seven years, if you want to know.   

* This phrase could be understood as another identification of her husband with her father. Plath thought she has found the one, but he was just as other men, a vampire.  

She has been addressing to her father during the whole poem, and now, as the poem is about to finish she says (a quite clear message to the reader to be understood) "Daddy, you can lie back now". It is a way to say that he can get back to his eternal rest in that other life.  A way to say she is finishing with her discourse. 

The last stanza is daring. She finally seems to detach herself from all bad masculine figures in her life. They have been tormenting her but now she has exorcized her soul and is able to continue even if she seems really depressed.  She creates a scene in which the violence is quite explicit. Her father is being humiliated by the villagers who are dancing and stamping on him. He has a stake in his heart. It all seems as if he was going to be killed.  Again she uses the black color associated to his father "fat black heart". She has always seemed him as someone dark and a bastard whose memories sucked her life into an everlasting nightmare.  That is the reason why she feels liberated when he is in some way, destroyed in the end. She feels relieved as she has leave behind that terrible slab represented by him in some many ways in this poem. She has come undone the bad experience she had in mind for so long. His father, depicted as a vampire (who drinks her blood), a fascist (who was a devil) , has been always something really horrible to bear with. The final sentence which has been said in the 14th stanza for the first time is now even more dramatic after all what we have read.  She gives the impression of someone really exhausted, angry and frustrated.  

Daddy, daddy, you bastard, I’m through. 

To sump up I would say that we have faced the analysis of a beautiful poem. Its words and the scenes she builds with them, the colors and the verbs denoting sounds she uses, all create a world of sensations totally brilliant. She masterly talks to us through the poem and makes us to get involved with her suffering. We almost can feel the battle between her heart and head that she is fighting in order to go through the pain. All the things she says are touching.  And the most important is the magnificent way she does it with all the imagery we have been discussing throughout this essay. The images used about the Holocaust and the vampire literature references are completely suitable with the message she wanted to express.
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