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INTRODUCTION

The choice of Dante Gabriel Rosetti’s poetry to be the topic of my second paper is due to the fact that he is not only a Poet, but a Painter as well as William Blake whose poems “Holy Thursday”, from “Songs of Innocence and Experience”, were analysed in my previous paper. Their poems are linked to their poetry, we can’t conceive most of the poems without the ilustrations as they  become part of their poems. 
In the second phase of his career, from 1859 on, Dante Gabriel Rossetti concentrated on bust-length oil paintings of beautiful women. In these works the figures seem too large for their frames, from which they often look directly out at the viewer, inviting the gaze of sensual and aesthetic contemplation at the center of Rossetti's art. Often the paintings are particularly interesting both for the images of the female they project and for the relationship to text they imply, especially since Rossetti frequently painted pictures to illustrate his poems and wrote poems to gloss his pictures. Both poems and pictures invoke these looming female presences, presences that embody sexuality, poetry, even life and death. Rossetti used as models for these paintings women with whom he had intense personal relationships. The model he used most frequently in his late painting was Jane Morris, William Morris's wife and Rossetti's mistress.

BIOGRAPHY

Dante Gabriel Rossetti (May 12, 1828 – April 10, 1882) was an English poet, illustrator, painter and translator.

The son of émigré Italian scholar Gabriel Pasquale Giuseppe Rossetti, D. G. Rossetti was born in London, England and originally named Gabriel Charles Dante Rossetti. His family and friends called him "Gabriel", but in publications he put the name Dante first, because of its literary associations. He was the brother of poet Christina Rossetti and the critic William Michael Rossetti, and was a founder of the Pre-Raphaelite Brotherhood with John Everett Millais and William Holman Hunt.2
At a very early age, he showed a strong interest in literature. Like all his siblings, he aspired to be a poet. However, he also wished to be a painter, having shown a great interest in Medieval Italian art. He studied under Ford Madox Brown, with whom he was to retain a close relationship throughout his life.2
Following the exhibition of Holman Hunt's painting The Eve of St. Agnes, Rossetti sought out Hunt's friendship. The painting illustrated a poem by the then still little-known John Keats. Rossetti's own poem "The Blessed Damozel" was an imitation of Keats, so he believed that Hunt might share his artistic and literary ideals. Together they developed the philosophy of the Pre-Raphaelite Brotherhood. Rossetti was always more interested in the Medieval than in the modern side of the movement. He was publishing translations of Dante and other Medieval Italian poets, and his art also sought to adopt the stylistic characteristics of the early Italians.2
Nevertheless Rossetti's first major paintings display some of the realist qualities of the early Pre-Raphaelite movement. His "Girlhood of Mary, Virgin" and "Ecce Ancilla Domini" both portray Mary as an emaciated and repressed teenage girl. His incomplete picture "Found" was his only major modern-life subject. It was to have depicted a prostitute, lifted up from the street by a country-drover who recognises his old sweetheart. However, Rossetti increasingly preferred symbolic and mythological images to realistic ones. This was also true of his later poetry. Many of the ladies he portraied have the imeage of idealized Botticelli's Venus, who was supposed to portray Simonetta Vespucci.2
Although he won support from John Ruskin, criticism of his paintings caused him to withdraw from public exhibitions and turn to watercolours, which could be sold privately.

FEMALE IN ROSETTI’S POETRY
Rossetti's devotion to female beauty in his work reflects a similar obsession in his personal life. In his poetry and painting, Rossetti used the theme of feminine beauty to explore his own fantasies and conceptions of heaven, salvation, and the dichotomy between earthly and spiritual love.

During his mid-adolescence, though, he began to turn away from his religious upbringing. In contrast to his sister, Christina, and his fellow Pre-Raphaelite brother, William Holman Hunt, Rossetti didn't embrace a structured, orthodox religious doctrine. Still, Christian history, stories, symbols, and imagery remained major thematic elements in his work long after he stopped adhering to organized religion.

At the age of nineteen Rossetti began his dramatic monologue, "The Blessed Damozel." It was also around this time that he began to describe women in religious terms.
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Rossetti painted an accompanying oil picture by the same title much later in life. Like the poem, the painting emphasizes the material, sensual, tactile aspects of heaven and the Blessed Damozel. Her bosom that "must have made/ The bar she leaned on warm," rests on the "gold bar of Heaven."
Though Rossetti distanced himself from his religious upbringing, he was never able to shake the moral code that was instilled in him at an earlier age completely. As much as he tried to articulate his own conceptions of heaven, salvation, and sexuality, conventional morality still influenced his work. The poem "Jenny" is an example of this moral judgment.





Rossetti’s famous picture “Found”, closely related to his poem “Jenny”

COMMENTARY
I will analyse some parts of this long poem, dedicated to a young prostitute of  London in a period of time where the moral values of Victorian Society were strongly present. On the surface, "Jenny" presents masculinity in a very positive light when viewed in the context of other literature of this period which would tend to be more condemning of a female prostitute. Although the speaker has hired Jenny as his prostitute, he takes pity on her and lets her sleep. With her head resting upon the speaker's knee, Jenny assumes a passive, subordinate position in relation to the male figure. As Jenny is asleep, her point of view cannot be heard when the narrator enters into a one-sided dialogue in which he attempts to discern her thoughts. 
(Go to the poem “Jenny”)
“Lazy laughing languid Jenny, 
Fond of a kiss and fond of a guinea, 
Whose head upon my knee to-night 
Rests for a while, as if grown light 
With all our dances and the sound 
To which the wild tunes spun you round: 
Fair Jenny mine, the thoughtless queen 
Of kisses which the blush between 
Could hardly make much daintier; 
Whose eyes are as blue skies, whose hair 
Is countless gold incomparable: 
Fresh flower, scarce touched with signs that tell 
Of Love's exuberant hotbed: -- Nay, 
Poor flower left torn since yesterday 
Until to-morrow leave you bare; 
Poor handful of bright spring-water 
Flung in the whirlpool's shrieking face; 
Poor shameful Jenny, full of grace 
Thus with your head upon my knee; -- 
Whose person or whose purse may be 
The lodestar of your reverie? “
The poem starts with the description of Jenny, “Lazy laughing languid”, “whose eyes are as blue as skies”, “whose hair is countless gold” This girl  is supposed to be  a prostitute “fond of a kiss and fond of a guinea”, she rests in his knees and meanwhile the picture of this woman provokes a strange feeling in the poet, she looks like a “ Fresh flower”  due to the fact that Jenny is a young woman, and “fair”, but at the same time it causes him sadness “Poor flower”, “poor handful of bright spring-water”,
 “poor shameful Jenny”. Being so young , her beauty runs like spring-water and lasts not forever, she is used by men who “leave her bare” and take advantage of her body and youth. We notice how the poet uses substantives referring to Nature,”skies”, “flower”, “spring –water” and usually accompanied by positive adjectives “fresh”, “bright” for the description of this young lady .
“This room of yours, my Jenny, looks 
A change from mine so full of books, 
Whose serried ranks hold fast, forsooth, 
So many captive hours of youth, -- 
The hours they thieve from day and night 
To make one's cherished work come right, 
And leave it wrong for all their theft, 
Even as to-night my work was left: 
Until I vowed that since my brain 
And eyes of dancing seemed so fain, 
My feet should have some dancing too: -- 
And thus it was I met with you. 
Well, I suppose 'twas hard to part, 
For here I am. And now, sweetheart, 
You seem too tired to get to bed.”

In this part of the poem, the speaker compares Jenny’s room to his own, it is very different , we guess he is a student “mine so full of books”. Comparing the two rooms he is also comparing the two different ways of live each one has. The study has  stolen uncountable hours of his life, he was “captive” by the hours of study, that day he left behind the study and decided to go out, and met her.
 The symbol of the book represents the world outside Jenny's room that would lead the speaker to think of her as a degraded figure, rather than feel sympathy for her.

“And warm sweets open to the waist, 
All golden in the lamplight's gleam, -- 
You know not what a book you seem, 
Half-read by lightning in a dream! 
How should you know, my Jenny? Nay, 
And I should be ashamed to say: -- 
Poor beauty, so well worth a kiss! 
But while my thought runs on like this 
With wasteful whims more than enough, 
I wonder what you're thinking of.”
In this extract, the poet compares her to a book, but to a “half- read”, maybe because she is not understood by the rest of the people, and  they have not interest in her as she is a socially unacceptable figure. The speaker addresses to Jenny with a rhetorical question “How should you know…” answering for her, he even is ashamed by this question, she is a woman in a Victorian Society , a “fallen woman” that maybe is not understood by the rest of the woman in that period.
As the speaker "watches" Jenny "there," he is asserting his control over her (46). The speaker imagines that he can almost read Jenny's thoughts like a book. Not only does D.G. Rossetti's speaker silence Jenny by comparing her to a book, he does her injustice by comparing her to a book which he merely "half-reads" and does not even try to fully understand. Even though she is asleep, the speaker fails to acknowledge her as a thinking human being capable of responding to him.

However, women in general   in the Victorian Age have no interest at all prostitutes,and apparently with an “envy’s voice” insult them and “mock” them because in this case  “Jenny” can afford to nice cloths, “gowns” paid with some doubtful money.
“From the heart-sickness and the din 
Where envy's voice at virtue's pitch 
Mocks you because your gown is rich; “
Not only people insult her but also point her while she is walking along the streets, so the Poet guesses that she needs a “rest” in order to forget what happens during the day, and the rest is “sweet” because she has not to bear such offences.


”Pointing you out, what thing you are: -- 
Yes, from the daily jeer and jar, 
From shame and shame's outbraving too, 
Is rest not sometimes sweet to you? –“
D.G. Rossetti's "The Blessed Damozel" provides an instance where the speaker is truly ventriloquizing the female. In his poem entitled "Jenny" D.G. Rossetti creates a slight variation of this idea. Although the male narrator does not attempt to control the women by directly putting words in her mouth, he does impose his views on her.7
Despite his apparent sympathy and concern, the male figure sees Jenny only as a "Poor beauty," an aesthetic object which he finds pleasing for his contemplation. The speaker continues to conjecture about Jenny's thoughts and life even though she is not in a position to validate or refute him. 8
“Suppose I were to think aloud, -- 
What if to her all this were said?
Why, as a volume seldom read
Being opened halfway shuts again,
So might the pages of her brain
Be parted at such words, and thence
Close back upon the dusty sense.
For is there hue or shape defin'd
In Jenny's desecrated mind . . “
Jenny here in shown as if she were not capable of understanding her life or prostitution. The poet compares her to a book again which is “seldom read”, the pages of Jenny's "brain" would momentarily "part" at his words but offer no insight or response to the his comments and queries. The narrator is free to imprint himself on the woman and make assumptions about her viewpoint without ever talking to her directly. 

CONCLUSION
Jenny is a prostitute hired by a young man who takes pity on her and just lets her sleep on his knee. Rossetti's attempt to reconcile his desire to separate himself from the moral codes of the Christian church led him to separate soulful beauty and love from the body's beauty and lust. At least then he could fall in love with the soulful beauty, the heavenly woman, and still ensure his own salvation and only apply his conventional.

 The poems discussed thus far have exemplified how male poets ventriloquize women and endow them with certain preferred qualities, while a female poet such as Christina Rossetti acts against this tradition. Elizabeth Barrett Browning's Aurora Leigh complicates this seemingly straightforward pattern. In her long poem, E.B. Browning presents a female protagonist who has the potential to create outside a patriarchal system that names the male as ther sole creator.

This topic is dominated by men's paintings of women and by men's poems about those paintings. The power to represent is presented as a masculine prerogative to which women must submit. Yet almost all of the poems attribute a certain power to the women in the paintings. 
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