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Gestas de Papa de Ubu
On the 23rd of November I went to see a performance of ‘Gestas de Papa de Ubu’ at the L’aitre espai theatre. What struck me most was the dramatic way the actors forced the audience to be gripped by the action; the actors used physical theatre expertly to literally transform into different characters, by little changes in costume and props they manifested themselves before the audience into believable but thought provoking characters. 
The characters seemed also to be inspired by the Theatre of the absurd, demonstrated by the ‘conscience’ who wore a nappy and swimming goggles, this in itself made a statement, as we are laughing at the idea of morality. Ubu the main character, was a bestial character, the actor playing him, used his body to make him look savage, hunching his back and snarling at the audience. He made his voice gruff and spoke quickly and suspiciously as if something to hide. Ubu was a charismatic character, although not very likeable he drew the audiences attention effectively as he skulked around the stage.

Another striking character was Ubu’s Wife, the actress playing her also used physical theatre to advance her character as well as enhance her sexual presence. She used her body effectively to show her sexuality, she spoke whilst fondling her breasts on stage and stood with her legs apart, licking her lips suggestively. 

The play tried to break convention and I believe one of the intentions of the director was to shock the audience by displaying taboos. Both Ubu, and his wife, were quite graphically sexual, they constructed their bodies into sexual positions, yet the wife looked bored and uninterested, which spoke more of their dysfunctional relationship. I also found it effective how actors transformed themselves from women to men, successfully from scene to scene, by simply deepening their voices altering their stance.
 I think in the play the actors used their bodies to communicate to the audience more than words.
I admired the multi functional use of props in the play, with very little furniture on the stage, the actors managed to create many different settings and atmospheres. I thought that the way the red round table was used was especially successful. I thought it was an  bold idea as it transformed from an dining table to a toilet and finally a territory. I thought when it was a toilet with Ubu sitting over it groaning, this was effective comically. When it was used as a territory, it aided the action, as Ubu literally seemed more powerful, as standing above them, it showed his character had a higher status than the other peasants.
One scene that I found interesting, was when Ubu’s wife began hacking at a watermelon, I felt captivated in the violent scene, as I could literally feel the water from it spraying the audience. I believe this close attention to detail in the play helped to make the audience feel more involved in the action.
To conclude, I believe this play aimed to be controversial. It took inspiration from different aspects of modern theatre, for example at one point Ubu addressed the audience, and told then to turn on the lights and look. This is a Brechtian device to remind the audience that they are watching theatre, not real life, and therefore to, ‘Stop that romantic staring’. In my opinion, the play was effective in its aim to instruct as well as to entertain. The content ranged from the complete absurd where the audience could just enjoy the theatricality of the performance and the acting in it to the meaningful, for example highlighting the hypocrisy of societies where the powerful reign, and the rest of society are poor and hungry. This play communicated to the audience effectively using physical theatre to create more meaning than the script. I thought the play attempted to be fresh, confrontational and daring and for the most part succeeded.

