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1- INTRODUCTION
THE PLAY
"Much Ado About Nothing is a comedy by William Shakespeare. First published in 1600, it was likely to be first performed in the winter of 1598-1599, and it remains one of Shakespeare's most enduring plays on stage."

The play “conflates two separate stories into one plot: the baiting of Benedick and Beatrice into a declaration of love and the deception of Claudio into mistakenly thinking that Hero is unchaste. There is no specific source for the first story, although Chaucer's Troilus and Criseyde provides a basis where two people who scorn love fall in love with each other.”

THE AUTHOR


“William Shakespeare (baptised 26 April 1564 – 23 April 1616) was an English poet and playwright, now widely regarded as the greatest writer in the English language and the world's pre-eminent dramatist. […] His surviving works consist of 38 plays, 154 sonnets, two long narrative poems, and several other poems. His plays have been translated into every major living language and are performed more often than those of any other playwright. 
Shakespeare was born and raised in Stratford-upon-Avon. At the age of 18 he married Anne Hathaway, who bore him three children: Susanna, and twins Hamnet and Judith. Between 1585 and 1592 he began a successful career in London as an actor, writer, and part-owner of the playing company the Lord Chamberlain's Men, later known as the King's Men. He appears to have retired to Stratford around 1613, where he died three years later. Few records of his private life survive, and there is considerable speculation about whether the works attributed to him were written by others.

Shakespeare produced most of his known work between 1590 and 1613. His early plays were mainly comedies and histories, genres he raised to the peak of sophistication and artistry by the end of the sixteenth century. Next he wrote mainly tragedies until about 1608, producing plays, such as Hamlet, King Lear, and Macbeth, considered some of the finest in the English language. In his last phase, he wrote tragicomedies and collaborated with other playwrights. Many of his plays were published in editions of varying quality and accuracy during his lifetime, and in 1623, two of his former theatrical colleagues published the First Folio, a collected edition of his dramatic works that included all but two of the plays.


Shakespeare was a respected poet and playwright in his own day, but his reputation did not rise to its present heights until the nineteenth century. The Romantics, in particular, acclaimed Shakespeare's genius, and the Victorians hero-worshipped Shakespeare with a reverence that George Bernard Shaw called "bardolatry".”

2- HER CHARACTER
“Much Ado About Nothing” is full of many different characters who make of this play an authentic treasure, they are unique and universal, extraordinary and common, unusual and typical… a fascinating and unforgettable mixture of tastes which pleases the more demanding palate.

This paper is being focused on the character of Beatrice who is “one of Shakespeare’s wittiest characters”
 and one of his most praised and esteemed heroines. She is one of the main characters of the play, although at the beginning, she seems to be just an important secondary character, though as the play goes on the spectator or the reader realizes the importance of her role. In fact, an influential piece of information is that she is one of the first characters who speaks, giving crucial information which we will deal with later.

The name Beatrice comes from the Latin name Beatrix, derived from beatus "blessed soul," and meaning "that gives happiness, joy."
 In the case of this play, it is a very wise choice because our Beatrice is described as a merry and cheerful woman. For example, here is a quote from Don Pedro referring to Beatrice: “By my troth, a pleasant-spirited lady” 

Beatrice is a very special and exceptional woman, who wants, above all, to remain independent, claiming her intention of staying as a single woman as we see in one of her speeches: “I had rather hear my dog bark at a crow than a man swear he loves me”
She is an important figure of the literature, “Her strength of spirit, sense of independence, and a fierce wit place among the most powerful female characters Shakespeare ever created.”
 She is continually making plain that she will remain autonomous, assuring that in getting married she, as a woman, would lose her self-identity and her freedom.
3- HER WAY OF SPEAKING
Her main characteristic is the particular use that she makes of her way of speaking, since she has a sharp tongue and an acidic language that gives her a kind of breastplate against others, and especially against men. Her principal target is Benedick whom she has an intriguing connection that we will talk about in another part of the paper. 
Her speech gives her the illusion of a cover which nobody can defeat, a wall which can resist any kind of attack. She seems to be every time ready to reply, constantly showing herself as a strong, resistant person who is always prepared to answer back. She looks like an unyielding woman who doesn’t mind what they say about her - a characteristic that we will soon discover to be a mask. Along the play we can see that what seems to be an attack is more of a defence.
We consider that although she states that she doesn’t want a marriage, she contradicts herself. With regard to this, we have these two sentences, spoken by her: “Just, if he send me no husband; for the which blessing I am at him upon my knees every morning and evening”; and also: “Good Lord, for alliance! Thus goes every one to the world but I, and I am sunburnt; I may sit in a corner and cry heigh-ho for a husband!”. We can see that her deep spirit sometimes deceives her and makes her desire a marriage also for her, that although she wants only to follow her own reason, she can’t turn a deaf ear to her heart.

Therefore, it seems that she is as brave as she is vulnerable, as strong as she is weak. In fact, we realize that she needs help to show her own feelings and to be what she is inside. That is exactly what happens when Hero and Ursula make her believe that Benedick loves her. She needs to hear that the person she really loves is also in love with her - to show him that she loves him in return. Beatrice pushes for this during the whole play, for a slight shove to unmask herself. In fact, her first intervention denounces her when she says: “I pray you, is Signior Mountanto returned from the wars or no?. She takes refuge in her insult against Benedick to hide what she really wants to know: ¿Is he alive? and the fact that her first speech name him, no matter the way, talks very much about her.
4- BEATRICE AND BENEDICK
Because of the fact that Beatrice is so masked and concealed, the best way to describe her is in regard with her relationship with the other characters of the play, through which she discovers herself; and the best one to help us to portray properly Beatrice is Benedick, her eternal rival. 
They both have a lot of in common, a resemblance which makes them try to keep their distance. The play suggests that they maintained a relationship in the past but somehow it ended and now they seem to hate each other. When they are together, it looks as if their only objective was to annoy the other. Leonato says that
“There is a kind of merry war betwixt Signior Benedick and her:

they never meet but there's a skirmish of wit

between them.”

It’s like a witty battle to see who is better with words and at the same time to determine who is capable of bothering more painfully. In fact, we have an example of that when they meet for the first time in the play. Here is a small excerpt:
“BENEDICK

What, my dear Lady Disdain! are you yet living?

BEATRICE

Is it possible disdain should die while she hath

such meet food to feed it as Signior Benedick?

Courtesy itself must convert to disdain, if you come

in her presence.

BENEDICK

Then is courtesy a turncoat. But it is certain I

am loved of all ladies, only you excepted: and I

would I could find in my heart that I had not a hard

heart; for, truly, I love none.”

We can check their perfect use of words just with the intention of hurting. Beatrice and Benedick use words “as snappy come-backs, spiced with truth”
 which let them bruise with exquisite elegance. They are continually playing a kind of ping-pong game where the most important is to give the ball back. In their mouths, words have a great power which usually appears in a wild and violent way that changes the environment of the conversation to a dangerous battlefield. In the second act, Benedick talks this about Beatrice’s way of speaking:
“huddling jest upon jest

with such impossible conveyance upon me that I stood

like a man at a mark, with a whole army shooting at

me. She speaks poniards, and every word stabs:

if her breath were as terrible as her terminations,

there were no living near her; she would infect to

the north star.”

We can see perfectly that, although he is talking about the way Beatrice has dialogued with him, he uses words as strong as “mark”, “army” or “poniards”; all this words come from the semantic field of  war but not of a speech.
As they share their particular way of making a speech, they have also in common some opinions and aims such as the will of remaining single. One thing that motivates them against marriage can be their fixed idea of rational love: they tend to look for the perfect candidate (who doesn’t exist), someone who posses the ideal features to fulfil their own goals, aims and necessities. We could see that they are too “down to earth” to let love in, they need to feel that love is much more than reason, need or compatibility. They don’t want to fall to the jeopardy of love; they don’t want to risk their independency and their own freedom. Both of them have lines which clarify that:
“Is't come to this? In faith, hath not the world

one man but he will wear his cap with suspicion?

Shall I never see a bachelor of three-score again?

Go to, i' faith; an thou wilt needs thrust thy neck

into a yoke, wear the print of it and sigh away

Sundays.”
This speech of Benedick shows his conception of marriage as a burden, as a chain that gradually dissipates your autonomy - something that decreases liberty more and more. He fights against this, but finally he has to give up. As we have said before about Beatrice, he also masks himself behind the curtain of his speech, but at the end he has no choice but “to draw the curtain” and show himself as he really is. He, as Beatrice, hides himself behind jokes and sarcasm to mask how he truly feels, but truth always becomes known.
As Beatrice and Benedick have the same type of personality, they can be hurt in the same way. One crucial circumstance is that they are joined even in the name, since both names (Benedick and Beatrice) come from Latin and both men “blessed”. Both are two sides of the same coin. They are so similar that the characters who plan to get them together manipulate Beatrice and Benedict with the same weapons; they attack the core of their haughtiness. After the swindle of Don Claudio, Don Pedro and Leonato, Benedick says:
“I hear how I am censured:

they say I will bear myself proudly, if I perceive

the love come from her; they say too that she will

rather die than give any sign of affection.”
As expected, they have the same reaction: same character, same mood, same target, same weapon… same response; and we all know that those who fight, love each other…
From this point of the play, they show another part of themselves, a deeper and more real one. When they are deceived believing that one is loved by the other, their intentions change drastically making a different use of their speeches and they display that their words, can also become charming, pleasant and sweet: just like they are able to shoot in a rage, they can also love with softness. Here are two interesting lines from Benedick talking about Beatrice:
“I will live in thy heart, die in thy lap, and be

buried in thy eyes”
“They say the lady is fair; 'tis a

truth, I can bear them witness; and virtuous; 'tis

so, I cannot reprove it; and wise, but for loving

me; by my troth, it is no addition to her wit, nor

no great argument of her folly, for I will be

horribly in love with her”
And we want also to quote, a speech soon after the false calumny to Hero:
BEATRICE

You have stayed me in a happy hour: I was about to

protest I loved you.

BENEDICK

And do it with all thy heart.

BEATRICE

I love you with so much of my heart that none is

left to protest.
 They play with words as a child does with a balloon; their speech is full of puns (a phrase that deliberately exploits confusion between similar words for rhetorical effect; whether humorous or serious, a pun may also exploit confusion between two senses of the same written or spoken word)
, metaphors, parallelisms… which paint a wonderful canvas of brilliant and startling words. At the end, their particular battle of the sexes has come to a blissful conclusion. They have a great gift of speech that gives the play a different colour - more radiant and sunnier.

In fact, Beatrice and Benedick are responsible for giving this play the stamp of a comedy. What we mean is that without them, “Much Ado About Nothing” would be only a play with fun and not so fun times, times when you want to laugh along with  periods of uncertainty and restlessness. Nevertheless, with the presence of Beatrice and Benedick, the play acquires another mood, a different atmosphere more charming and colourful because, thanks to them, we have an entertaining atmosphere, jolly and interesting times, funny speeches, comical situations, ridiculous circumstances, humorous lines, sharp misunderstandings, witty rhythm... determinant ingredients to cook a tasty comedy.
This is the reason why, as the play goes by, Beatrice and Benedick gradually acquire more importance. At the beginning, the main characters seems to be Claudio and Hero, and our Beatrice takes only a secondary level, however, we can soon discover that the main characters are precisely Beatrice and Benedick. 

All this leads us to make a brief comparison between Claudio and Hero, and also between Beatrice and Benedick. Both couples are the exact opposite, “Shakespeare compares these two relationships to illustrate the lack of certain things in each one of them. While Claudio and Hero are happy on the outside, Beatrice and Benedick love each other on the inside. The author suggests that it is the combination of these to scenarios that becomes the best option overall. Their comparison shows that even in situations where love flourishes on the outer surface, there must be a deeper meaningful affection within the heart that can withstand any obstacle. It is then very necessary to have both of these relationships displayed to carry out this point of inner and outer love and to show the qualities that are missing from Benedick's particular romance with Beatrice.”

In the play Shakespeare explores the complex relationships which take place between men and women. Above all, the troubles come when in spite of all these differences; we feel that our body claims to be with a person of the other sex, that the inner impulse of a man is to be with a woman, and vice verse. It is a strange push which most of the time is very difficult to understand with our own senses or with our own intelligence, because what real love has not is a logical system. With regard to this, Benedick says:
“Suffer love! a good epithet! I do suffer love

indeed, for I love thee against my will”
5- WOMEN

Women represent an important role in Shakespeare’s plays - feminine characters have a prominent active presence; women normally make decisions and are characterized by their decisiveness, resoluteness and firmness.

Beatrice is one of these women. She expresses her owns opinions; she speaks by herself; she doesn’t need anybody who tell what she thinks. Beatrice is self-confident, a strong woman firm in her belief who doesn’t succumb to others' manipulation: it seems that she controls her own life. Beatrice sees men as traitors and tricksters, as manipulators who only want a woman to mould her as a piece of clay. It is a curious thing that the song which Balthasar sings, it seems to have been made up by Beatrice because it sums up what she thinks about men, we are going to quote the whole song because it is the best way to come into Beatrice’s mind and feelings:
“Sigh no more ladies, sigh no more,

Men were deceivers ever,

One foot in sea and one on shore,

To one thing constant never.

Then sigh not so, but let them go,

And be you blithe and bonny,

Converting all your sounds of woe

Into hey nonny, nonny, nonny.

Sing no more ditties, sing no more

Of dumps so dull and heavy,

The fraud of men was ever so,

Since summer first was leafy.

Then sigh not so, but let them go,

And be you blithe and bonny,

Converting all your sounds of woe

Into hey nonny, nonny, nonny.

Then sigh not so, but let them go,

And be you blithe and bonny,

Converting all your sounds of woe

Into hey nonny, nonny, nonny”

On the other hand, we have the character of Hero, a woman who remains in silence most of the time. We usually guess her feelings or her opinions because other characters have spoken on her behalf. An interesting numerical piece of information is that in the play Hero is mentioned 63 times, but she only speaks 44 times. This assists her passive condition and vulnerability, and also her loss of control of her own life. Hero, though she is one of the main characters is a voiceless presence for the first and second acts, given a voice only when other character speak for her as when Beatrice says:
“Speak, cousin; or, if you cannot, stop his mouth

with a kiss, and let not him speak neither”


If we see the actual context of the play, we realize that Hero plays the real role of a woman of that time, when men were considered more important and where a woman was just an object - someone who had to obey men. It is meaningful that Hero is first introduced as “the daughter of Signior Leonato”, giving more dignity to the man than to the woman. Beatrice clearly sees this condition:
Yes, faith; it is my cousin's duty to make curtsy

and say 'Father, as it please you.' But yet for all

that, cousin, let him be a handsome fellow, or else

make another curtsy and say 'Father, as it please me”

Beatrice rebels against this patriarchal society and claims for her own dignity. In a world where women live in a small second place, she stands up and speaks with authority and strong domination. Here it is the reason for her rebellion against marriage:
“Not till God make men of some other metal than

earth. Would it not grieve a woman to be

overmastered with a pierce of valiant dust? to make

an account of her life to a clod of wayward marl?

No, uncle, I'll none: Adam's sons are my brethren;

and, truly, I hold it a sin to match in my kindred.”


Following the pieces of information given before talking about Hero, we can see that Beatrice has 116 interventions and she is named only 42 times. So we can observe the active part on the story. In a way, Beatrice is the real and absolute “hero”, who fights, squabbles and rows. And Hero becomes more the victim, someone who is abandoned and has been conquered as a simple piece of land.

But it is not so easy to remain forever as Beatrice, since if she falls in love she will have to break some walls. In a way, when she hears that Benedick loves her and she decides to love him in return, in a way, she is removing some of her independence to make room to Benedick. She announces her change in the following way:
“And, Benedick, love on; I will requite thee,

Taming my wild heart to thy loving hand:

If thou dost love, my kindness shall incite thee

To bind our loves up in a holy band;

For others say thou dost deserve, and I

Believe it better than reportingly”

An important moment in the evolution of this character is when Hero is wrongly defamed and Beatrice, for the first time, proclaims that she needs a man. In that moment she realizes that she can’t have the same power that a man has because what she wants –revenge- is a matter just for men.
“O that I were a man! What, bear her in hand until they

come to take hands; and then, with public

accusation, uncovered slander, unmitigated rancour,

--O God, that I were a man! I would eat his heart

in the market-place”
and also:

“I cannot be a man with wishing, 
therefore I will die a woman with grieving”
We also have to emphasize that as Beatrice risks her autonomy and slowly makes space for Benedick, he also lets her gradually in. For example, it is worth praising that he stays with her, instead of with Claudio and Don Pedro, when the wedding is cancelled, and when he finally accepts to challenge Claudio, because he trusts Beatrice over his friends.
6- CONCLUSION

I have to confess that I am in love with this play, and now more than ever. Our love story has had very determinant and concrete steps, a history behind it.

I first met “Much Ado About Nothing” when I saw the wonderful film of Kenneth Branagh with the same title. It is a very loyal film in the sense that it didn't stray much from the original work - not much ad lib. ; I could feel his artful magic slowly seducing me. It was love at first sight; but I was too young – it was about 6 years ago - and I soon forgot about him. Nevertheless, this first contact was crucial so that my love could later develop in more mature and fulfilling ways. 

My second encounter was one year later when I came across him in Spanish, but the only thing that happened was that it made me remember our first encounter. But it was just the re-living of a memory. Nothing more, nothing less.

Then, two years later, we found ourselves together again, by chance and, this time, we got to know each other much better. Now, I could understand him in his native English; I watched him on film again, this time, in English. It was like the beginning of a whole new world - to know his history, his surroundings and tradition. I haven't since never abandoned…and I never will.

But this has been the best year. I can say that I can feel it much deeper. Now, I can tell him “I know you”- not only your present, but also your past and your future: where you are going and who you will become for me while my days dwindle away. Our final warm and loving hug was in this paper. It has been a great conversation between us: I would ask him what I wanted to know, and he would answer me. We could guess what the other was going to say. It has been an amazing experience.
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