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0 —INTRODUCTION

Along this paper, we are going to focus on the kBbpearean comedies’
characterisation. Our intention is to present aepdpat goes from the most general,

extrinsic and external features of a comedy tarlst intrinsic and specific ones.

Firstly, we will present an introduction of thenoept of comedy: a definition,
its ancient history, types of comedy... Then we wdcus on the most typical
Shakespearean conventions that are repeated aghiagain throughout all his plays;
conventions that used to make people laugh. Thenwiv mention the most common
characters and stereotypes that are repeated osthil the comedies, such us: fools,
clowns, kings and queens... Our intention is to destrate that one of the most
important characteristics of his comedies is thecept of “ridiculisation”. Shakespeare
ridiculises all the members of his society withowrcy. Following this idea, we will
also analyse the elements he uses in order toedteat effect of the hilarious situations.
We will try to explain how with the use of dressiagd costumes, make-up and

hairstyles and finally the voice, Shakespeare mlayigh his audience.

It is also important to mention that this is tmeand the most important thing is
the performance, more than the text itself. Actpreps, dresses, lights, sound... are
essential to create that funny and unreal atmosptiett a comedy needs in order to

make people laugh.



1 - SHAKESPEAREAN COMEDY

1.1 - Defining the terms “comedy” and “humour”.

First of all, in order to develop this paper takia close look at the concepts of
comedy and humour is required and therefore seaydhe dictionaries to see what the

definitions for these terms are will be very useful

According to the Wikipediagomedy has a classical meaning (comical theatre)
and a popular one (the use of humour with an intemtrovoke laughter in general). In
the theater, its Western origins are in ancienté&e Tragedy is a genre characterized
by a grave fall from grace by a protagonist havimgh social standing. Comedy, in
contrast, portrays a conflict or agon (Classicaleggkdy«v) between a young hero and
an older authority, a confrontation described byrtdoop Frye as a struggle between a

"society of youth" and a "society of the oftl".

The word "comedy" is derived from the Greekioidia, which is a compound
either of kwuoc (Classical Greekkduog) (revel) and widos (singer), or of kwun
(village) andwidog: it is possible thakwuog itself is derived fromwuy, and originally

meant a village revef?

Amongst its styles, the Black comedy, the SalieeParody, the Political Satire,
the Adage, Irony or the Alternative Comedy caroned.")

For the Oxford English Dictionary, comedy shouéhklstage-play of a light and
amusing character, with a happy conclusion to i@t.pSuch are the comedies of the
ancient Greek and Latin writers, and of the modstage. But in the Middle Ages the
term was applied to other than dramatic composgjotine ‘happy ending’ being the

essential part of the notiof?)

(2) http://en.wikipedia.org/wiki/Comedy

2) http://dictionary.oed.com/




As it can be seen, the use of humour or, at le@stttempt to achieve it is an
essential part of the comedy. Therefore, it is asagy to define the term humour.

Trying to find a clear explanation, it has beenniduhe wikipedia saying that
Humour (also spelled humor) is the ability or qtyalof people, objects, or situations to
evoke feelings of amusement in other people. Tha Bncompasses a form of
entertainment or human communication which evokes $eelings, or which makes

people laugh or feel happy.

The origin of the term derives from the humoratmi@e of the ancient Greeks,
which stated that a mix of fluids known as humoewmatrolled human health and

emotion.

A sense of humour is the ability to experiencedwrma quality which all people
share, although the extent to which an individuall ywersonally find something
humorous depends on a host of absolute and relatar&ables, including, but not
limited to geographical location, culture, maturitevel of education and context. For
example, young children (of any background) patéidy favour slapstick, while satire
tends to appeal to more mature audien€®s.

Some claim that humour cannot or should not beagxe@d. Author E. B. White
once said thdtHumour can be dissected as a frog can, but thegtklies in the process
and the innards are discouraging to any but the epwcientific mind."Another
explanation is thahumour frequently contains an unexpected, ofterdesudshift in
perspective. Nearly anything can be the objechisf perspective twist. This, however,
does not explain why people being humiliated antbally abused, without it being
unexpected or a shift in perspective, is considénady.Another explanation is thahe
essence of humour lies in two ingredients; thevaatee factor and the surprise factor.
First, something familiar ( or relevant) to theudience is presented. ( However, the

©) http://en.wikipedia.org/wiki/Humor




relevant situation may be so familiar to the audenhat it doesn't always have to be
presented, as occurs in absurd humour, for exampl®m there, they may think they
know the natural follow-through thoughts or conatus The next main ingredient is the
presentation of something different from what thdi@ance expected, or else the natural

result of interpreting the original situation indifferent, less common way).

When looking at the Oxford English Dictionary, thmatter turns out to be not
that clear. Therefore, it can be found many diffiémr@eanings for the term, going from
Any fluid or juice of an animal or plant, eithertagal or morbid. (Chiefly in medieval
physiology; now rare§?, the greek concept of body fluidén ancient and medieval
physiology, one of the four chief fluids (carditaimours) of the body (blood, phlegm,
choler, and melancholy or black choler), by theatide proportions of which a person's
physical and mental qualities and disposition weeéd to be determine) and finally
getting to the one of major interest whichTisat quality of action, speech, or writing,
which excites amusement; oddity, jocularity, fametness, comicality, fun. Also the
faculty of perceiving what is ludicrous or amusirg, of expressing it in speech,

writing, or other composition; jocose imaginationteeatment of a subjecf)

1.2 - Comedy conventions.

Along this part, the main goal is to comment tleenedy conventions and,
specially, Shakespearean comedy conventions. Midrée also an analysis of what
differentiates comedy from other genres such tragedstorical plays... The intention
is to demonstrate that a comedy, usually, has afseles that are important to follow
in order to create the atmosphere and emotionastapes necessary to make people
laugh. Because that is the main goal of a comexlynake people laugh so much, that
they forget their real problems for a while. Howeubere are other aims such as social
criticism, and comedies can also be used for ditlgetrposes since each comedy can
be seen as a lesson to be applied in human lives.

©) http://en.wikipedia.org/wiki/Humor

4)

http://dictionary.oed.com/




When an author is writing a comedy, he must knloat there are a set of rules
that he must follow, because, indeed, those corwesitules are what the audience is
waiting for in order to start laughing. However e authors prefer to break down
those rules and shock the audience. Neverthelemmedy itself has a set of
conventions, which are less strict, than other ggnAccording to John Morre&l|
these are the main differences between tragedyamedy: He claims and defends the
high tolerance that comedy has with chaos, differemdings, different types of
heroes... He states that tragedies are, somehowintesssting than comedies, because
there is no point for ambiguity: everything is gamrdbad; all the events are solved with
violence and death and characters tend to be nsyahplogically flat®

1.3 - Features of the Shakespearean comedy.

Traditionally, the plays of William Shakespeare édeen grouped into three
categories: tragedies, comedies, and histories.eSmitics have argued for a fourth

category, the romanc®,

Shakespeare did not invent himself the comedy eotons. He maybe gave
them a new breath, but he adapted these converitiomsthe Greek-Latin theatre.
These conventions have been used by authors $irnoe dnd they have been repeated
again and again in order to make people laugh.

Main Shakespearean comedies’ conventibage:

®) “Comedy, Tragedy, and Religion”, Albany: State U oNew York P, 1999.

©) “Characteristics of Tragedy & Comedy”, Philip Mitch ell.

@)

http://en.wikipedia.org/wiki/Shakespearean comedies

®) “Types of Drama / Plays: Comedy”, Dr. Eric W. Trumbull.



« A struggle of young lovers to overcome difficultyat is often presented by
elders.

« Separation and unification (reconciliation and feegess).
« Aclever servant.

« Mistaken identities.

« Heightened tensions, often within a family.

« Multiple, intertwining plots.

- Frequent use of puns.

« Suspension of natural laws.

« Contrast between social order and individual.

« Turning the basis of things upside down.

« The element of marriage.

« A *happy ending”.

It is also important to mention that it is assurttestt Shakespeare learned how to
organize a comedy plot from the readings of thenLedmedies of Terence and Plautus
(they were much studied in Elizabethan schools)s Tike-act structure moves from:
1- Exposition: A situation with tension or impliabnflict; 2- Rising Action: Implicit
conflict is developed; 3- Turning point: Conflickaches height; frequently an impasse;
4- Falling Action: Things begin to clear up; 5- Chrsion: Problem is resolved, knots
untied. As it can be observed, although the plihts, characters, the events... may
change, the basis and the structure of a comegyaptaalways repeated. For example,
most of Shakespearean comedies end with the corufefarriage” (which is a
symbol of union). Marriage is also a symbol of timroming and the future; it is the
total union of the purely personal element, seati@hction and romantic love. Whereas
tragedy’s focus on the individual makes death #@ral fact of life, comedy insists in
the process of love, sex and birth as a metaphbfeofontinuity and procreation. Life

goes on after the play ends, characters do natritiehey share their lives togetH@r.

9
©) “Shakespeare’s Plays: Comedy/ English 339: Introdu®mn to Shakespeare”, Debora B. Schwartz.



The plot is very important in Shakespeare's coesedihey are often very
convoluted, twisted and confusing, and extremely hha follow. Another characteristic
of Shakespearean comedy is the themes of loverami$hip, played within a courtly
society. Songs often sung by a jester or a foahlfgithe events of the plot. Also, foll
and stock characters are often inserted into tbie'{

Furthermore, the major genre that Shakespeardagpede throughout comedies
is the romantic comedy; all Shakespeare’s comedaliesdriven by love. Love is the
most important thing in all his comedies; all thbstacles presented to love are
overcome, conflicts are resolved and errors argivfen, in a typical end of
reconciliation and marital bliss at the play’'s @osAs one of the most important
characteristics of comedies is the concept of f@mgess, there is no matter how wrong
the events were going along a play, because arttiethere must be a happy ending, in
where reconciliation and union are the basic points

Maybe, all those assumptions seem to be contmglicOn the one hand,
comedies must be a progression of chaos, disoed@ggeration... and, on the other
hand, a comedy must follow a certain structure thaotally necessary to develop the
play. Somehow, the important aspect, and the nmbstesting, one of a comedy is not
the ending which is merely the same along all agg, but the development of the play

itself.

10 L . L ) )
(10) http://www.springfield.k12.il.us/schools/Springfieb/eliz/Shakcomedies.html




2 — SHAKESPEAREAN COMEDY STEREOTYPES

2.1 — Stock Characters.

In Shakespearean comedies many characters areteg@pegmough different
plays. This is especially easy to see in the cds®ools”, “clowns”, “buffoons”, or
“vices”, for instance. These repeated charactexsuaually called stereotypes or stock

characters.

A tradition in British comedy dating back to Shapeare is to laugh at lack of
intellect of a character. Shakespeare always usss Who are considered to be lacking
of intellect by the other characters but are attuaiser. Fools and clowns who have
important roles (at least two can be seen in eday) [in early plays of Shakespeare
share certain characteristics. They are clumsiguidus and slow witted. The function
of the clowns and fools is to keep the comic acgjomg throughout the play. However
the function of clowns and fools is not only to gae audience or reader started
laughing but also to show the important truths rofgnored by the others: the deepest
secrets hidden from the wise may be revealed hyild or a fool. Actually they don’t

appeal to the intellect but to the emotions.

Some characters in Shakespearean comsthes us that there are two kinds of
fools: the conscious fool and the unconscious dihe. most interesting example of a
fool can be that of Feste from “Twelfth Night”. Tieeis an ironic situation since the
licensed fool (Feste) is not actually a fool butvige character who contributes to the
meaning of the play, and the actual fool (Sir Ameseor Molvolio) is the most
entertaining character with his foolish actions. 8gting as a fool, Feste becomes

privileged in telling the truth of the people ardumm.

The clown is used as a free observerrttaaiks the faults of the other characters.
Feste (clown in “Twelfth Night”) with his intelligece is aware of what others do and
criticizes the actual fools, the characters whorareseen as witty at all. Lack of self-

knowledge makes the characters fools as MolvoliSioAndrews in ‘Twelfth Night'.



Also the clown Touchstone in ‘As You Lik& can be considered as wise as
Feste. Shakespeare explains the importance of chantacters in his plays with these
words: “It is meat and drink for me to see a cloWh”

When we have a look at the roles of the clowns faots in the comedies of
Shakespeare, almost all of them are the servartisroes or heroins. This can be seen
in the clowns Touchstone and Feste, the servaramios (servants of Antipholus in
“The Comedy of Errors”), in the character of Trar{servant of Lucentio in “The
Taming of the Shrew”), in Grumio (servant of Pelmacin “The Taming of the
Shrew”), or in Maria (servant of Olivia in “TwelftNight”). On the other hand, Ariel
(the spirit helper of Prospero in “The Tempest")l &uck (the servant fairy of Oberon
in “A Midsummer Night's Dream”) are the vices whassde is to cause a great deal of
disguising. In two plays they cause the misundediteys and make the play more

complex.

Shakespeare gives place to buffoons and vicessircdmedies. His aim in
creating buffoons is to increase the mood of fagtmather than contribute to the plot.
A few examples can be seen in some Shakespearsauias: Nell, who is the fat maid
of Adriana and Antipholus of Ephesus and Dromid&phesus’ wife (“The Comedy of
Errors”), Snug (“A Midsummer Night's Dream”) or Tgnolo and Stefano (“The

Tempest”).

The other stereotypes in Shakespearean comediesbeaconsidered the
“blocking characters” which are seen in most of ttwmedies. They always put
boundaries or some rules that can cause a chabe iplay. Generally these blocking
characters are seen in the beginning of the pldytlae comedy starts with the problem
caused by them. If they were not in the comedres events would not be like what can
be read in the plays. If Egeus were not in “A Miasoer Night's Dream”, the lovers
Hermia and Lysander would not have escaped todtest and there would not be a
chaotic situation that makes us laugh, or if MinBEgptista, the father in “The Taming
of the Shrew”, had not decided that Kate would h@vearry before Bianca, all those

events would not have taken place.

11
(11) “As You Like It” - V, 1, 2198 (Touchstone)



Duke Frederic who banishes his brother and hisenie “As You Like It” or
Solinus, the duke of Ephesus, in “The Comedy ofoisir can be considered as

“blocking characters” as well.

Shakespeare sometimes uses disguises and migdekeity that makes the play
more complex and funny. Viola in ‘Twelfth Night' drRosalind in ‘As You Like It’
can be the best examples of stereotypes of womgg lin Elizabethan times. Adriana
and Luciana in “The Comedy of Errors” are the casittfemale stereotypes of that time,
and also Bianca, who is admired by gentlemen amddtier, in “The Taming of the
Shrew” is the stereotype of a “young modest giolit after marrying she reveals her
true face. By creating Bianca, Shakespeare cmtcithe social roles of people,
especially the role of women in marriage. Howeuéate is far from being the
stereotype of the modest maiden, and by creatirg, Kahakespeare also shows that he

rejects the social roles of people at that time.



3 — CHARACTERIZATION

3.1 — Costumes in Shakespearean plays.

3.1.1 — Elizabethan clothing.

Clothes in the Elizabethan era were dazzlinglyubfd and elaborate. It
was a time when sumptuous fabrics, new dyes andezant dress prevailed. In
the 16th century there was an improvement in tomemy and the richness of

the country so there was a greater elaboraticinass.

Clothing functioned as a mirror of that wealthgripd, of the prosperity
and energy of the age, so the more dramatic, opaled luxurious the costume,
the better. Through this clothing the vitality atheé high points of the period
could be observed. There were a lot of clothefordign origins such as the

French hose, the French hood, Venetians or theiS§iphonnet.

Dressing functioned more for display than for émm Such was the
level of extravagant exaggeration that “The Surmaptdaw" against the excess
of apparel was passed to regulate how people cdidds. The Church of
England supported the restrictions in clothind 5%3.

3.1.2 — Men and women dress in Shakespearean plays

There is not too much accurate information altbetclothes worn in the
early productions of Shakespeare. However, it own that whatever
geographical setting or chronological period wetke whole time and
geographical canon for Shakespeare was the EtlzabeéEngland. There was
little attempt to present historical accuracy.even in a play set in the ancient

Rome, for example, the actors wore contemporatpek.



The fashion’s central tendency at that time, alavim the upper classes,

emphasized gallantry and beauty.

The prototypical women'’s figure could be descrilssda structure in
which shoulders must be wide, the waist must getower, and finally opened
up to a flared skirt. The bosom was lifted at mleekline. The perfect women’s
appearance would be the image of an hourglass.

The garments used by women were:

- A smock, which was an ankle-length shirt worn ntxthe skin used to
protect clothing from body oils.

- A bodice. (Part of a dress above the waist)

- A skirt. (known as kirtle or petticoat)

- Atriangular piece known as "stomacher" which fodntiee front section and
was joined to the bodice proper at the sides sy lieoks, or pins. (Garment
consisting of a V-shaped panel of stiff materialrev@ver the chest and

stomach in the 16th century)

The silhouette of men was characterised by itamsguform reinforced
by the abundant padding. It was very common td fients and slashes as they

made reference to sword battles that had takere peeviously.

The typical garments used by men were:

- A smock, which was an ankle-length shirt worn ntxthe skin used to
protect clothing from sweating.

- Drawers called “trousers”

- Boots

- Breeches

- A jerkin vest (tight sleeveless and collarless galften made of leather), a
doublet (close-fitting jacket worn during the Ressaince) and an adorned

hat made for a smart outfit.



3.1.2.1 — Men’s garments.

“How oddly he is suited! I think he bought his dtathin
Italy, his round hose in France, his bonnet in Gamwnand

his behaviour elsewhere.”

The Merchant of Venice (1.ii.68-70),

W.Shakespeare

This male model which is going to be ali®d is French in
design and it is influenced by clothes from saleountries, but it makes

reference to the typical English Elizabethan garts.

In this picture, the Duke «
Alencon (Henry of Navarre’s young
brother) wears a peascod douk
venetians, hose, shoes without heels, &
band (ruff). The sleeves araisually
detachable and interchangeable with o
outfits. The venetians are broeadnd h¢
also wears hose made of silk held up
fringed ribbons (handwoven silk hc

became the rage during the Elizabet

period in England). Over this basic moc

he was dressed in a jerkin and his slops

Peascod doublet

The characteristic shape of the peascod-bellialdd was that
of a pot belly and to achieve this effect, thitdags were needed: a stiff
tight under-lining, buckram to make prominent shaped “bombast”
(padding) to hold it out. The doublet had a peplu@kirt) and small
wings surrounded the armhole and hide the poinistwivere used to tie

on the sleeves.



Jerkin

A jerkin was often worn over a doublet. It was aifutight and
had buttons to close the front. However, becausbeopeascod doublet,
the jerkin cannot be closed.

Venetians

The upper thigh was covered by the venetians, lwhiere
originally called “upper stocks” or “canions” whehey started to be
used by 1570. They are called “Venetians” becatigs place of origin:

Venice. Venetians were hose which could be padded.

Pansid Slops

The Pansid Slops consist of a series of panesetolour which
are padded with padding in another colour. Thisngat usually goes

over the venetians.

Handwoven silk hose became the rage dutivegElizabethan
period in England. On the sides of the hose siflnsxs act as a garter for

each leg.

Band (ruff)

The ruff was a long strip of material which wataehed on one
edge to a band which would be tied around the aackunder clothing.
The ruff was heavily starched and then an iron pglstick or setting

iron was used to create the characteristic flutes.

Shoes without heels




3.1.2.2 — Women’s garments.

This female model which is going to be describetbased on a
French tapestry in which a portrayal of Margueaté/alois can be seen
(1575), but it makes reference to the typical EsigliElizabethan

garments.

In this Picture, Marguerite «
Valois wears asquare necklin
which was typical at that tim&he
shoulder roll is added to the upj
sleeve. The girdle pendant incluc
a pomander. Her skirt rests or
bum-oll farthingale. The sleevs
and bodice are madef brocades

while the underskirt matches &h

band around the skirt.

Farthingale

This undergarment was used to control the shapleeaskirt. The
farthingale was as long as the petticoat and thane three different
kinds of farthingale during the Elizabethan era.eQ them was the
wheel or drum farthingale The second one was theell or Spanish
farthingale This bell shape was achieved by sewing stays argkirt.
Finally, the third type was called bume-roll fartale and consisted of a
padded sausage-like hoop that tied in front andaieghe hipbone. The
bum-roll was placed over petticoats and a pettiemat the skirt would
rest over it. It is curious that women had to usshons to sit down on
them instead of using chairs because of the volansarthingales.



It was an elaborate steel corset which was wodeuthe dress.
The front bands of steel (lined and covered witn thilk or other
material and often decorated with flat embroidexy)ended downwards
in a long tapering point as far as the pit of #temach and the sides
converged as low down as the hip bone would pertitias the line
from this to the lowest point of the corset thateleed the eye and made
the figure look longer and the waist smaller thaeytreally were. These

steel bands were fastened by tight-lacing the back.

3.1.3 — Decoration / Materials.

Colours and decoration in clothing functionedaasvhole to create a
greater impact on the audience in the Elizabetran Both, men and women
costumes were ostentatious and varied in colonaterials and ornamentation.
Women wore rich and gorgeous dress as men dichbatattire was even more

complex as it has been expounded before.

The garments were highly decorated with braidpbremdery, pinking
(pricking in patterns), slashing or puffing andrs&times encrusted with pearls,
jewels, or spangles or trimmed with lace or auiti flowers.

Hats also played an important role in clothingr Example, craftsmen

and London citizens usually wore a small cap sintib a beret. Feathers were a

very common ornament used to embellish hats.

3.2 — Hairstyle and make-up in Shakespearean timesd comedies.

3.2.1 - Hairstyle in Shakespearean times and cochearacters.



Queen Elizabeth was a referent in fashion thadtecea very personal
trend during her period of reign. Both men and wonweere very hair-
conscious; they spent a lot of time and money mgttheir hair dyed red or
blond, the most fashionable colours. Men would taind style their beards, and
women wore their hair in combs, nets, or jewell@ts§? The make-up would
also become important in a very radicalised, evearke way. The model of the
Elizabethan woman’s fair hair, snow-white skin aed cheeks and lips would

be emphasized or achieved through a wide varietpsinetics.
3.2.1.1 - Men’s hairstyle.

Upper class fashion, which included hairstyles, higbly
elaborate, and necessary to achieve attentionwwegss at court.
It was referred to athe Peacock ageas the Upper class
Elizabethan men were often more elaborately dretised the
women, and their hair and beards received a simaitaount of
attention™ It is for granted that Shakespeare took Elizalretha
fashions to create his characters, but while hd@stremained
more or less the same for “serious” charactersprdedtions or
exaggerations of those halrstyle's o
were present in comic characteri £ ;“‘“‘.

I

Men's hair styles varied greatlyg@

Sometimes the hair was cut close +

it
] ﬂ.lllll

at the sides, but it could be brushe

up and held with gum, or perhag

curled over the head. The length « _,-f'f-:"' ]

hair varied during the Elizabetha ”’ F

era. It started as short close

cropped hairstyles and increased Aﬁ\ w‘"
length during the period®

(12) http://artsedge.kennedy-center.org/exploring/randjengland/england.html

(13)

http://www.elizabethan-era.org.uk/elizabethan-hairstyles.htm

14 ) )
(14) http://www.erasofelegance.com/fashion/hairstyles.hil




It was fashionable for men to sport beards during t
Elizabethan era. The styles and cut of beards dthmgth the
fashion of the day. The beards could be cut inousristyles
including pointed, square, round or oblong, andchtawas

applied to keep them in place. Beards were alstlkag®®

More remarkable and probably
used by Shakespeare were the
wigs. When the men of this
time went bald, they depended
upon wigs to help them keep up

the latest fashion. The wigs
worn at his time were usually a fashionable whiteyellow
colour™® Wigs, symbol of richness and power in the Elizabgt
society, were used as they were by a lot of characbut in
comic characters the shape was exaggerated, arotbar was
artificial. Comic effects could also be obtained dymbing the
natural hair in a messy way or with hats. Beards$ raoustaches
were also extended or given an eccentric shapean dbese

Shakespearean characters.

3.2.1.2 - Women'’s hairstyle.

The style of Queen Elizabeth was obviousl| ;
more influential in women. The Queen had red h B :

so this colour became a real vogue.

(15) http://www.elizabethan-era.org.uk/elizabethan-hairstyles.htm

(16) http://www.springfield.k12.il.us/schools/springfietl/eliz/hairstyles.html




Women emulated this colour or the yellow as treaisl of
beauty with a mixture of saffron, cumin seed, célae and oil.
Another tendency was the idea that a high forehead
considered very attractive, so women shaved thefiaan their
front hairlinest”

Two main styles were predominant in hair: the ‘ghedl
style and the “frizzed” style, both worn by the @ueThe first
one had to be done with two pieces called “ratsy its
resemblance with those animals-, and framed the faith a
heart-shape form. The second one was a curly ahdrraasual
hairdo. Most of the hairdos wore accessories likernets
(“cauls”™) or hats called “coifs”. Many of the hatgere adorned

with feathers, pearls, glass jewels, spangles, gilcead,

embroidery and lacé®

In these characters we see the padg@e
style, the frizzed style and one of the magy
different types of hat in Elizabethan times.
order to achieve the desired hair, women a
recurred to wigs and false hair. In Shakespearesdaes, female
characters usually follows these patterns, althowgh should
think that just the fact that a woman was represetiy a man
was a reason for laughing. Women characters, hawewald be
represented dishevelled or with weird hairdos ddpegnon their

social condition or mental stafe

an http://www.elizabethan-era.org.uk/elizabethan-hairstyles.htm

18 ) . ) .
(18) http://www.extremecostuming.com/articles/twoelizabthanhairstyles.html

(19) http://www.springfield.k12.il.us/schools/springfiet/eliz/hairstyles.html




3.2.2 - The importance of make-up in theatre.

Pale skin, sought after by many, was a sign of g

nobility, wealth and, for women, delicacy. This @adkin
could be achieved by a number of means, many oh tHE&
poisonous. The most popular was “ceruse”, a mixafre ¥
white lead and vinegar applied to the face, thek resad ‘

bosom. By the time of Elizabeth's reign it was well ==
established as an essential item for the fashienalwman. Once an ideal
whiteness was achieved, colouring was applied wargety of reds upon the
cheeks and lips, being vermilion (mercuric sulfitle¢ most popular choice of
the court lady. Kohl was also used to darken tredaspes?®

One of Shakespeare's most popular sonnets pokeatfthe common

metaphors used to describe the ideal beauty oéthags®”

“My mistress' eyes are nothing like the sun
Coral is far more fair than her lips fair

If snow be white, why then, her breast is dun|,
If hair be wires, black wires grow on her headl.
| have seen roses damasked, red and white,

But no such roses see | in her cheeks...”

This sonnet could be one example of how Shakesszav that tendency
of Elizabethan women to “hide” their real identignd one way to show it to
the audience was in part by dressing men as wowlegre everybody knew that
behind that make-up was hidden a totally differpatson. We can find that
“ideal” of beauty in the gentle, pure and virgif@mnale characters, whereas the
wretched women could be depicted as the contraad Women wore their hair

loose and mad people of both sexes had disordéatiing and make-uf®

(20) http://www.rencentral.com/jul_aug voll/makeup101.stml

21 )
(21) http://shakespearean.org.uk/eliztheal.htm




Another aspect dealing with  make-up WSy
to characterise the actors (and later, actresiSes)

This way, physic stereotypes were reinforced, t
creating a bigger sense of identification and etmpat
the audience. At the same time, some face featues
as noses, wrinkles or eyes were highlighted wittoad
effect. The make-up was combined with false nog :
beards, wigs and other props, and its effect cgaldven
further with the use of prosthetic parisyg
of the face or the bod§? Finally, gg'

actors could also wear partial or total

masks to produce a greater effect a

emphasize funny or comic traits.

As it has been explained, what
appears to be simple, easy or left to the
imagination has behind a whole set of
conventions and rules. Shakespeare’s
magnificence also was present in this
field, since he observed those models

and stereotypes and decided among

them to create his characters. Just by
preserving or deforming those models -with theafdgairstyle and make-up- he
made people feel and laugh, without the need ofdgyowhich would be the

culmination of his talent and his wit.

(22)

http://www.rsc.org.uk/home/235.aspx




3.3 — Voice in Shakespearean comedies.

3.3.1 - Importance of voice in Shakespearean parfances.

The actors performing Shakespeare’s comedies diomyg have to pay
attention to the way they made physical a rolet thédto create a believable
character for the audience and to use the statgbbii but they also had to use
their voices “to communicate character's lines express emotion®® That is
to say, the tone of voice may sometimes reflectharacter’'s psychology,
emotion, mood, sexual excitement and so on. Indhse of, for example,

sarcasm or irony, it may also carry social inforigrabr may entail criticism.

Therefore, such a process of information may beeseld having in
mind pronunciation and projection of words througbrrect breathing and
articulation as well as through the tone and emphtmt an actor puts on
words. However, although not all comedies rely omice, the level of

comicalness depends on developing either a unigice wr a subtle tone.

Shakespeare established a balance between ridande sympathy
materialised on the tone or the pitch of the vaitéhe characters, so sometimes
one does not know how to react towards these ctemsalsecause there is no in-
between (e.g.: the character of Caliban in “The pest’; the two Dromios in
“The Comedy of Errors”). Such a reaction could degh.

3.3.2 — Voice and Gender.

Voice and costume have been said, in the case akeSpearean drama,
to become a lively register of gender. During Eizabethan period the first
professional companies were developed. The soecdlleys Companies’ were
acting groups associated to schools or churches.

(23) http://en.wikipedia.org/wiki/Actor




However, women were not allowed to perform, so bopgdormed their
roles. That is the reason for the controversy ahwougther they acted in a
realistic way or if these boys performing feminirdes were actually being

burlesque.

Moreover, if a person can identify oneself witlotirer human being, the
use of humour may have an effect; and also, ifatl#ience is, somehow, tested
throughout the use of cross-gendered characterssitutions to achieve that
empathy between the actors/characters and therenedighen the play should
succeed in terms of comicity. So, the fact thaterattors with deep voices
played female characters (having high-pitched \icand the increasing
appearance of actresses in some of Shakespeassawauld become a source

of laughter.

Despite the fact that in Elizabethan period wonséould be silent,
chaste, and obedient, and silence was consideréeé the best eloquence for
women, Shakespearean comedies are remarkable, astlmrgthings, for their
frequent representations or fantasies of womenigyuage as competent,
eloquent, fluent, witty, or powerful. Shakespeardéamale characters among
others are all permitted to speak abundantly, tbsbened to and responded to,
to be appreciated for their words, and alloweddahdngs with words such as

changing minds, transforming situations, harmiritect or helping them, ef¢)

3.3.3 — Talking to the audience.

Shakespeare used soliloquies in order to addressatidience. A
character sometimes addressed the audience rhdrespeaking for himself in
order to show important information for the devetmmt of the play such as his
or her intentions. Notwithstanding, for some schglghese soliloquies seemed
artificial and unrealistic but it could be arguértt they had dramatic purposes

and they increased the funniness of a comedy.

(24)

Berry et al. (2001)



The tone of voice and the pitch used by the adtotbe performances
might have allowed Shakespeare to criticize socatthat time or at least to
make the audience laugh. In fact, it has been stgdethat the casting of a
performance of a Shakespearean play “was the nraéimsr than the end” in
each case “to engage active audience involvent&ht”.

25
(25) Carson (2003)



4 — CONCLUSION

In this conclusion, we would like to mention sowfethe difficulties we have
found preparing this paper. Furthermore, we woikd to state the differences and

intentions concerning the oral exposition and thigten material.

On the one hand, we must mention the difficultiest any person could find
when he is preparing an essay about Shakespeagee T an enormous amount of
information that is very interesting and usefulf btuthe same time, there are a lot of
data which are repeated. Besides, someone canogapletely lost and confused
because of this amount of information if the reskedras not been made in a proper
way. We should pay attention to the editors of websites, for instance. Sometimes
any teenager can publish unreliable information\aadtan use it as if it had been taken

from a reliable source.

On the other hand, we would like to comment somehe differences between
the written material and the oral presentations important to mention that both parts
are complementary and each one has its own funciiren we were preparing our
paper about comedies, we witnessed that one ofntbst important values of
Shakespearean comedy is the concept of ridicubzago we decided that we must use
that idea in our oral exposition. We all agreed tha oral exposition must be dynamic,
funny, interesting and a mixture of audiovisualnedats in order to make the audience
laugh. We wanted to catch the audience’s atterdiaoh we decided that one way of
catching it was to create some famous characterparsonalities that they all probably
know. We used our voices, dresses, make-up,... taterdose characters, trying to
show that Shakespeare also used the actors in twd#&ticulize that society and of
course, those actors, used to imitate some famengsipalities of the time.

Finally, although new technologies are very usé&fubrder to prepare a group
work, we would like to state that we consider trasitional way of working in groups
more appropriate for this kind of project. Anywadlis failure could be our fault and

therefore we will try to improve our skills for netime.
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